The Spitfire (1914)

"THE SPI TFI RE. "
By Edward H. Pepl e.
Scenario by B. P. Schul berg.
(Produced by The Fanous Pl ayers' Film Co.)

CAST.
Bruce Morson.
Val da G rard.
Marcus G rard.
Janes O nond.
Tracey.
Beasl ey.
Aunt Mary.
Pol | y.

SYNOPSI S.
Bruce Mbrson, a young Anerican, returning fromtravels
in Egypt is robbed of sone valuable jewels in a London
hotel, and chases the thieves to the yacht, "Spitfire," at
Cal ais, which the crooks have boarded and taken command
of under forged orders fromits owner, Marcus Grard, who
I's in London. The yacht is just about to sail out of port,
but by a ruse, Mrson manages to get aboard, and pronptly
falls in love with Valda, Grard's pretty daughter, who is
also a "spitfire." The crooks tell Valda her father is a
smuggl er, show her the jewels they have stolen, and convi nce
her they are guarding themfor her father, and that
Morson is a custons officer, spying upon her in order to
trap Grard. Valda indignhantly turns upon the helpless
Morson, orders himinto seaman's costune, and conpels
himto work his passage to New York. On the honeward
voyage, Morson undergoes many ordeal s, both hunorous
and dramatic, and is even finally accused of the theft of
his own property, before the final denouenent, which shows
the burning of the yacht and the heroic rescue of Val da by
Morson, who is at last able to right hinself, before the
t hi eves, and win the woman he | oves.

The Story.
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LEADER.

Scene

Scene

Scene

Scene

Scene

Scene

LEADER.

Scene

BRUCE MORSON, AN AMERI CAN ENG NEER,
TRAVELS THROUGH EYGPT.

EXTERI OR- - DESERT ATMOSPHERE.
Sandy road. Mrson and two Egypti an
servants riding along on horseback. Morson
dressed for desert travel, helnet, khaki suit,
etc., studying gui debook, surveys scenery, etc.

: EXTERI OR- - DESERT

Tent in background. Little Oriental child in
foreground, evidently wandered fromtent.
Smal | band of marauders (6) rush into scene,

snatch child off. Sudden commotion at door of

tent. Men and wonen run fromtent, and from

behi nd tent, old Sheik snatches rifle, nounts

horse, rides off hastily, few servants foll ow ng.

EXTERI OR- - STRETCH OF SANDY RQAD
(SINlLAR TO SCENE 1).
Morson regi sters he has seen theft of child.
Tells servants, urges horse forward, | ooks again,
snatches rifle, ains carefully--shoots (quick
action in all this)--cut.

EXTERI OR- - DESERT.
[)stant view of man with child (dunmy) on
horseback in lead--man rolls from horse.

EXTERI OR.
Nbrson and followers riding swftly to rescue.

EXTERI OR- - DESERT.
Shelk and followers ride into scene, beating
down marauders. Child rises unhurt. Sheik
| eaps fromhorse to child. Mdrson and servants
join Sheik in finally routing brigands. Sheik
wth son in arnms, thanks Mdrson gratefully.
Cut .

NEXT DAY THE SHI EK SENDS MORSON | NVALUABLE
JEVELS AS A REWARD.

EXTERI OR- - DESERT.
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Scene

Scene

LEADER.

8.

9.

Hastily-erected travelers' tent. Mirson sitting
in front of it. He is nmaking notes, eating food
servants hand him Messenger brings him

packet from Shei k, which proves to be val uable

] ewel s.

CLOSE UP OF OPENI NG OF PACKET AND JEWELS.

Typi cal broker's office, handsonely furnished.
G rard, prosperous, gray-haired, big gruff man,
busy at desk. Cerks conme and go. Activity in
office. Enter Valda, his daughter, pushing past
clerks, who tinorously indicate her father has
said no one nust enter. She approaches desk,
he turns with a scowm, until he sees it is his
daughter, smles grimy in spite of hinself,
then notions her off--too busy for her. She
stanps foot--wants himto cone with her--he
can't, it is out of the question--she picks up hat
fromrack, she indicates clock, puts hat on his
head, tries to drag himoff, he resists.

“"Your nother was the only wonan who coul d
boss ne!"

Back to scene. Valda registers little tenpest of
rage at being crossed--pounds his desk with

her fist--he does the sane, both angry, she
"chip off the old block"--at |last she turns and
fl ounces, alnost in tears--he still angry, then
chuckles slowy after door closes, shakes head,
rises, puts on coat and hat, follows her rapidly
--he turns at door and gives awful |ook to
grinning clerks, which stiffens theminto

sober ness.

THAT EVEN NG

Scene 10. | NTERI OR- - TYPI CAL NEW YORK CLUB ROOM

Grard sitting, snoking, reading--waiter
deferentially lights his cigar--two nen wal k in,
one of them O nond, conspicuous for el egance
and suavity. Onond is introduced to Grard
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by the other--the three sit and talk--Grard
orders drinks. Grard seens inpressed and
interested by Ornond during conversation.

G rard and Ornond exchange cards--Grard
exam nes O nond' s card. Flash card.

| NSERT. (Card): JAMES ORMOND
Pres. International Touring Conpany,
O fices: London, Paris and Berlin.

Back to scene. Grard registers interest.
O mond shows by sinister flickering of eyelids
his triunph in getting personal attention of
the rich man. After a little talk, they rise
and go out together.

Scene 11. | NTERI OR- - ORMOND' S HOTEL ROOM
O nmond, Beasl ey, Trainor and Tracey on--by
contrast, O nond and Beasl ey are gentl enmanly
In every attitude, while Trainor and Tracey
are "rough-necks"--they are seated, grouped
cl osely together about little center table,
tal king very earnestly--regi ster caution when one
rai ses voice too |loud, evidently conspiring--
sinister---evidently band of crooks--O nond
takes Grard' s card, passes it to the others--
speaks:

CUT- I N, "A wealthy capitalist--worth follow ng!"

Back to scene. Qhers interested--talk

ani mat edl y--Tracey over-serious, takes hinself
and his business and the world very seriously,
chews cigar solemly, is rough and positive in
novenents, pounds fist on table once, others
silence him-Onond directs conversation to
Beasl ey, they agree to sonethi ng-- Beasl ey
agrees, nods head in reply to Onond's

I nstructions. Cut.

Scene 12. EXTERI OR- - ON PI ER.
G rard and Val da, acconpani ed by O nond,
come into scene. Grard points to trimyacht
In the distance, pointing out its various points.
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Ornmond again inpresses the old man with his
know edge of yachts and admiration of this
particul ar one--into |aunch and off.

Scene 13. CLOSE UP OF LAUNCH.
Valda, Grard and Onond talking. Grard
with m schievous sly | ook at his daughter,
says:

CUT- I N. "I have naned the yacht after ny daughter!™

Scene 14. FULL VI EW OF LAUNCH AND YACHT- -
Wth name of "SPITFIRE" plainly printed on
bow of yacht.
Val da regi sters petulant indignation. Grard
turns to Onond with "I told you so”
expr essi on- - | aughs.

Scene 15. DECK OF YACHT NEAR LANDI NG STAI RWAY.
Grard, Valda and Ornond com ng over stairway
to deck. Capt. Larris greets party, speaks
to Grard, inreply to Grard's question as to
how t hi ngs are going, tells Grard they need
new first mate. Register Ornond' s opportunity,
as Grard seens perpl exed, speaks:

CUT- I N. “If you need a first mate, | know just the man."

G rard shakes Ornond's hand. d ad. Speaks

to Larris. Larris nods briefly. Register that

Larris does not appreciate butting-in of O nond.
They stroll out of scene.

Scene 16. EXTERI OR- - A TENT.

Desert exterior. Morson issued fromtent,

he and servants finishing | oadi ng pack-horse,

and he bids good-bye to servants, gives them

coins which they receive gratefully. He
nmounts horse, servant |eads the other horse

by bridle, other servants all sal aam-he and

servant wave farewell salute, he with his hat,
servant with hand--he is | eaving the desert,

his face set toward "hone."
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Scene

| NSERT.

Scene

CUT- I N.

17. | NTERI OR- - OFFI CE OF d RARD.

Grard and Onond chatting, office enpty,
clock points to 5:30. Enter Valda, very nuch
upset--has little weekly paper in her hand--
nods curtly to O nond as she renenbers to
greet him Turns to her father angrily.
Begi ns to speak, glancing rather nervously at
O nmond, who takes cue and strolls to w ndow
standi ng wi th hands behi nd back- - pret ends
not to hear, although listening. Valda shows
father clipping. Flash clipping.

"TOMN | TEMS. "
It has just transpired that a certain New
York capitalist and yachtsman on his return
from Europe found hinself in serious
trouble with the custons officers, who
had di scovered in his |uggage sone val uabl e
jewels, which he said he had "forgotten"
to declare, and which probably were
I ntended to deck his beautiful daughter,
a popul ar debutante of the season.

G rard reads, |aughs, shrugs shoul ders. Val da
takes it nore seriously. She stanps foot,
tears necklace fromneck, throws it on desk

before him Grard gets furious, throws papers

on floor, pounds desk. Valda up to door,
angry, in tears. Grard follows her. Scene
at door, during which Ornond slyly picks up
paper, reads, tears out article, slips it in
pocket, throws paper back under desk. Grard
back to deck after Valda | eaves, tries to appear
unconcer ned. Cut.

18. | NTERI OR- - - ORMOND S ROOM | N HOTEL.
Beasl ey and Ornond on, talking. Both in

eveni ng dress. O nond draws out clipping he

tore from paper, tal ks about it. Beasley

I nt erest ed- - nods- - O nond speaks:

"You are to be first mate on the 'Spitfire.'
W may need that yacht in our business."
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O nmond shows Beasl ey theater tickets (don't
flash). Beasley smles broadly. Both talk,
Beasl ey agreeing wwth Ornond. O nond and
Beasl ey go out of room

Scene 19. | NTERI OR- - RECEPTI ON PARLOR- - SVALL BUT
BEAUTI FULLY FURNI SHED.
Grard, in snoking jacket and slippers, cones
in wth Onond, evidently just from outdoors.
Fat her sends maid for Valda, and calls
servant, who takes Ornond's stick, hat and
gl oves. Father is genial in manner toward
Ornond, who tal ks pleasantly. Enter Val da,
who greets Ornond politely, but not effusively.

He draws theater tickets from pocket and

invites her to theater. She pl eads headache.
Fat her | ooks at her sternly. She flashes back
at him behind Onond' s back. O nond taken
aback and baffled, but snoothly conceals
feelings. Returns tickets to pocket, sits, talKks
entertainingly to Valda, who is bored, but too
polite to showit. O nond politely draws
Grard into conversation. Valda takes chance to
pl ead headache and withdraw, to the chagrin
of both Ornond and her father, though she
does it pleasantly. Cut.

Scene 20. DECK OF THE YACHT.
Preparing to | eave--crew active. Beasley now
first mate in uniformof "Spitfire," nmuch in
evi dence. Register Larris' dislike for the
of fi ci ous Beasl ey.

Scene 21. | NTERI OR- - VALDA' S ROOM
Val da, father and mai d packing; steaner
trunks with traveling clothes, frocks, etc.
Grard fussily superintending with outburst from
Val da now and then. Val et assisting
and being regularly scolded. Enter her Aunt
Mary and Cousin Polly, who are greeted with
ent husi asm by Val da. Father and Aunt Mary
regi ster nutual |ack of synpathy. Grard,
scowing, leaves. Polly wild with excitenent
and curiosity about Valda's prospective trip
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Scene

Scene

Scene

Scene

to Europe. She exclains in envy and Val da,
suddenly getting m schievous idea, turns to

her, asking if they want to go, too. Polly,
after a nonent of silent surprise, turns to
Aunt Mary, begs her. Aunt Mary finally consents.
Pol |y dances about in joy, hugs aunt

and Val da. Valda laughs to herself as aunt

and Polly | eave in excitenent.

22. | NTERI OR- - - CLUBROOM ( AS I N SCENE 10).

O nmond and friend who previously introduced

him there with others. Grard cones in, tells
of his comng trip, bids all good-bye, asks
Onmond if he would like to go. O nond hesitates,
narrows eyes, as though he thinks better

of it (as though plotting) then refuses
politely. Al then crow around Grard, O nond

| eadi ng i n good-bye toasts.

23. DECK OF YACHT.

Everything in readiness. Capt. Larris nakes
| ast tour of inspection. Grard cones aboard
with luggage carried by valet--very fussy and
very cross--stewards assist him

24. ORMOND S ROOM AT HOTEL.

Trainor, Tracey and O nond at door of room
Ornmond giving nen final instructions. Gves
each his steaner ticket folded, which they
unfol d and exam ne--nod--he directs themto
meet himlater, pointing off--they nod--al
out .

25. DECK OF YACHT.

Grard waiting for Valda. "Late as usual." He
says sane to Capt. Larris, who agrees with
him "Wnen are all alike." Grard paces

deck inpatiently, |ooks at watch, stanps and
swears. Suddenly he turns and sees Val da

com ng up | anding stairway followed by O nond.
Grard registers relief. She runs to him

and when he reprimnds her for her tardiness,
smles sweetly at himand stepping aside,
says:
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CUT-I N, "I forgot to tell you, |I've invited Aunt Mary
and Cousin Polly to go to Europe with us!"

She steps aside and discl oses Aunt Mary puffing
up the stairway foll owed by the gl eefu

and excited Polly. Grard takes one | ook. An
expression of horror conmes over his face and

he nearly col |l apses. Capt. Larris supports him
and sees the hunor of it, aside. Aunt Mary

| ooks sternly at the hapless Grard. During

t hi s business Ornond wal ks out. Cut.

Scene 26. ANOTHER SECTI ON OF BOW AROUND BOQAT.
Qut of sight of others, Beasley on, giving
Instructions to sailors. O nond cones on, talks
to Beasley hurriedly and earnestly. Beasley
regi sters he understands. O nond returns to

Scene 27. SAME AS SCENE 25 (DECK OF YACHT).
Bi ds all good-bye and hastily off.

Scene 28. BOW OF DECK.
Fi nal casting off, and raising of anchor.

Scene 29. | NTERI OR- - CORNER OF SMOKI NG ROOM ON YACHT.
Near buffet. Grard with | ook of despair,
t akes huge drink of whisky, downs it at one

gul p.

Scene 30. EXTERI OR- - Pl ER.
Ornond waiting, |ooking toward yacht--sees
It steamoff, |ooks a nonent, hastily turns,

runs off.
Scene 31. EXTERI OR- - STREET NEAR PI ER.
O nond hails taxi--junps in after giving

direction to chauffeur. Of.

Scene 32. EXTERI OR- - GANGPLANK OF OCEAN LI NER
Ornmond runs hastily up, the grinning faces of
Trai nor and Tracey peering at himover the
rail .

LEADER. MORSON ARRI VES | N LONDON.
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Scene

Scene

Scene

Scene

Scene

Scene

Scene

Scene

33. EXTERI OR- - LONDON HOTEL.
Bruce Morson arrives at entrance with | uggage
--l1 ooks around wth pleased expression.
G ad to be back in civilization. Uniforned
attendant cones forward for |uggage. He goes
in.

34. EXTERI OR- - STRETCH OF OCEAN.
The yacht and ocean liner, liner in |ead, both
noving in sanme direction.

End of reel one.
"THE SPI TFI RE. "
Reel Two.

35. EXTERI OR. CAFE.

O nmond and Tracey at side table, and few
others in groups at tables. Mirson and friend
come in, sit at table, order drinks. Mrson
peels bill fromlarge roll, pays for drinks.

O nmond gets glinpse of bills. Tracey, seeing,
tugs at Onond' s sleeve, with bul gi ng eyes.

O nmond, always the control |l ed nmaster crook,
calms himsternly, but noves his chair back
alittle to hear Mrson talk. O nmond' s back
Is toward Morson, in response to friend's
questions Mrson tells of his experience with the
Sheik in Egypt. As he tal ks fade out into

36. SAME AS SCENE 3.

Qui ck fl ash.

37. SAME AS SCENE 4.

Qui ck fl ash.

38. SAME AS SCENE 6.

Qui ck fl ash.

39. SAME AS SCENES 7 AND 8.

Fade out into

40. SAME AS SCENE 36.
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At finish of the narrative, Mrson half pulls
out jewel case from pocket wth:

CUT- I N, "And so he gave ne these jewels."

Morson, with half | ook around, suddenly
remenbers he is in a public place and puts back
jewels. O nond indicates intense interest, but
has to quiet Tracey, who is now nearly crazy

wi th covetous greed. Morson and friend rise
and go out. O nond and Tracey rise, Tracey
rising so quickly that he knocks over

chair, nearly ready to run after Mbrson.

O nmond pulls Tracey back sternly. They go out,
affecting casual indifference.

Scene 41. SAME AS SCENE 33, EXTERI OR. MORSON S HOTEL.
Morson arrives and goes in. O nond and
Tracey foll ow cautiously, as though they have
been shadow ng at a di stance.

LEADER. "714, PLEASE."

Scene 42. | NTERI OR, HOTEL LOBBY.
Mor son cones into scene, goes to desk and
gets key. Tracey wal ks casual ly past desk in
time to catch nunber, turns and wal ks out,
as Morson wal ks toward el evator. Cut.

Scene 43. EXTERI OR, HOTEL (SAME AS SCENE 41).
Tracey out, rejoins Onond, tells nunber;
both off; Tracey excited.

Scene 44, EXTERI OR, HARBOR.
Spitfire steamng into harbor, city in distance.

Scene 45, EXTERI OR, UPPER DECK OF SPI TFI RE.
Val da, Aunt Mary and Polly | ooking over rai
toward city. Valda explaining to the excited
party, marine glasses in use, etc.

Scene 46. | NTERI OR, SMOKI NG ROOM
Beasl ey cautiously witing, occasionally
| ooki ng over shoulder. Flash tel egram
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| NSERT.
Janes O npnd,
Hot el Cecil,
London.

Arrived at Calais, dropped Grard and
val et at Liverpool; old man wll be tied
up Wi th business deal in London for ten
days and is stopping at Hotel Ritz.

Await further instructions from you.

BEASLEY.
Fi ni shes witing, folds paper, puts in pocket.
Cut .
Scene 47. | NTERI OR, ENGLI SH HOTEL ROOM

( HANDSQOVELY FURNI SHED)
Grard fum ng, as usual, valet unpacking and
pani c-stricken. Cut.

Scene 48. EXTERI OR, Pl ER-- SUPPOSEDLY AT CALAI S.
Launch | ands, Aunt Mary, Polly and Val da
exit fromlaunch and scene, wth individual
busi ness. Aunt Mary nervous.

Scene 49, | NTERI OR. ORMOND' S ROOM | N LONDON
HOTEL- - RATHER WELL- FI TTED ROOM
Di scovered O nond, snoking and pl anni ng,
narrowed eyes, unifornmed boy brings tel egram
on tray. O nond takes nessage, tips boy,
reads, nods, dism sses boy, then studies
telegram Flash (London receiving bl ank).

| NSERT. W RE WRI TTEN BY BEASLEY I N SCENE 46.
Ornond regi sters approval, knock on door.
Trainor and Tracey arrive. Onond instinctively
conceals wire until he sees who they are.
Three talk and plan. Trainor is crook of |owest
type. Tracey "rough-neck" sport, still
chewi ng cigar. Tracey and Trai nor |ounge
about in characteristic attitudes. Wen O nond
shows wire they becone keen and al ert
and busi nesslike. Al heads together. O nond
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outlines action:

CUT- | N. “"When the job is done, nake for Calais and
neet ne on the 'Spitfire."'"

Tracey and Trai nor excited and eager. Al
| eave.

Scene 50. EXTERI OR, STREET--TI NT NI GHT.
O nmond, Tracey and Trainor conme on. Ornond
gives last direction and | eaves, O nond
going in opposite direction fromothers.

Scene 51. | NTERI OR, 3 RARD S ROOM HOTEL- -

LI GHTS- - NI GHT ( SAME AS SCENE 47).
G rard, changi ng shoes, excited. Val et becones

nervous. As valet hands Grard shoe he drops
It on his stockinged foot. Grard in rage and
pai n, picks up shoe and hurls it at valet,
evidently striking himin the face; valet puts
hand to face. Grard conmands himto bring
the shoe. Valet brings shoe with one hand,
guarding his face wwth the other. Grard
snat ches shoe, puts it on, slaps on hat and goes
out of roomwith a final inpression. Valet
shakes fist toward cl osed door, really dares to
be a man in Grard' s absence.

Scene 52. EXTERI OR, HOTEL (| MPOSI NG) - - ENTRANCE
AS ENGLI SH AS PGSSI BLE
Grard conmes out. O nond, who has been
cautiously watching in background, hat pulled
over eyes, now cones forward and goes, into
hot el .

Scene 53. | NTERI OR, LOBBY I N MORSON S HOTEL
(SAME AS SCENE 42).
Tracey and Trainor in--up to desk--speaks
to clerk:

CUT- I N. "W are friends of M. Mdirson's and woul d
|i ke the roomnext to his."

Clerk | ooks at his |ist of vacant roons, nods,
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calls front, gives key, they register, and off.

Scene 54. | NTERI OR, CORRI DOR | N HOTEL- - TWD
DOORS SHOWN NG I N ROW -714 AND 716.
Bel | boy, Trainor and Tracey cone to room
716--Dbel | boy inserts key in lock. Cut.

Scene 55. | NTERI OR, HOTEL ROOM OF G RARD
(SAME AS SCENE 51).

O nmond enters and is greeted with pl eased
surprise by valet. O nond asks val et about bl ack
eye. Valet explains, tells his troubles. O nond
synpat hi zi ng. Ornond gives val et cigar,
sits, notions valet to sit; valet shows he is
pl eased and flattered by Ornond' s condescensi on.
Sits ankwardly. O nond begins to talk
earnestly. Cut.

Scene 56. | NTERI OR, MORSON' S ROOM | N HOTEL.
Morson prepares to retire, opens w ndow
wi der, takes jewels out of belt case, putting them
under pillow (they are in soft chanois bag).
Morson starts undressing, takes off collar.

Cut .
Scene 57. | NTERIOR, G RARD S ROOM | N HOTEL.
Conti nuati on of conversati on between O npond
and valet. Valet now on Onond's side, |istening

eagerly. Onond gives valet bills, which
val et takes gloatingly. Omnond rises:

CUT-I N, "Remenber, if any telegrans arrive from
Calais for M. Grard, you are to read and
answer themas | have instructed."

Val et nods with many assurances that he w ||
do as told. O nond smles, pats bi mon back.
A nonograned cigar case of Grard' s is on
dresser--as he turns, Ornond sees it--thinks--
he decides to ask for it--valet at first
hesitates, then gives it to him-he goes out,
smling in sinister fashion--valet gloats over
noney.

For Educational Purposes Only. www.joescreenwriter.com



Scene 58. | NTERI OR- - MORSON' S ROOM (AS | N SCENE 56) .
Morson, in pajamas, puts hand up to turn out
light. Cut to

Scene 59. | NTERI OR- - CORRI DOR QUTSI DE ROOVSB
714 AND 716 (AS I N SCENE 54)
No light in 716, door slightly ajar, hall dinmy
lighted. Tracey's face in door of 716, peering
cautiously out toward 714. The light that
shows over transom of 714 suddenly goes out.
Look of satisfaction on Tracey's face as he
di sappears into darkened room 716 agai n.

Scene 60. EXTERI OR--R. R STATI ON- - NI GHT.
O nond pacing platforminpatiently waiting
for Dover train (suggestion, sign in vicinity
of platform "Train for Dover--tine, etc.").

Scene 61. EXTERI OR- - SHON NG W NDOW - MOONLI GHT
- - SHOW NG W NDOW LEDGES ADJO NI NG
SO THAT ONE W NDOW CAN BE REACHED
FROM THE OTHER- - DEEP LEDGES, ETC.
The figure of Trainor, with dark |antern,
mask, revolver, etc., fromhis wndow L. to
R wi ndow, nmakes journey with difficulty,
registering peril, caution and fear; he
reaches the other w ndow, begins to enter,
Tracey follows, starting fromL. w ndow in sane
manner. Cut.

Scene 62. | NTERI OR- - MORSON' S ROOM (AS I N
SCENE 56) ROOM ALMOST | N TOTAL
DARKNESS- - ONLY WEAK SHAFT OF
LI GHT I N TRANSOM COM NG FROM
LI GHT I N CORRI DOR.
Trai nor cones through wi ndow with |antern,
flashes |ight about room throws it on Mdrson's
sl eeping face, quickly off again, his shadowy
f orm approaches bed, seen in |ight which he
has placed on table. He takes bottle from
pocket, saturates handkerchief, puts over
Morson's face--at this point Tracey cones through
w ndow - I i ght now i ncreased by two | anterns.
Morson stirs. Tracey quickly searching for
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jewels, feels under pillow, flashing light on it,

pul | s out jewel bag--registers triunph--NMrson

rouses in spite of chloroform junps up

while he is struggling with Trainor, Tracey

runs with jewels to wi ndow and cl anbers out.

Trainor hits Mdrson over head with revol ver.

Mor son staggers back agai nst the bed an instant,
but recovers, dashes blood fromeyes and

rushes after Trainor as he reaches w ndow,

pul | ing hi mback into room by | eg--desperate

struggle with intermttent darkness and

gleans fromthe |antern. Cut.

Scene 63. EXTERI OR- - NI GHT-- I N FRONT OF MORSON S HOTEL.
Tracey out, fearfully and quickly hurries out
of scene.

Scene 64. | NTERI OR- - MORSON' S ROOM

Morson tying Trainor in chair. Mrson turns

up Iight and reveals Trainor trussed in chair
and | ooki ng as though he had had far the

wor st of the conmbat. Morson eyes Trainor
cont enpt uously and then w pes away bl ood
fromhis owmn forehead, goes to bed, searches

for jewels, goes to Trainor, searches him asks
where they are. Trainor doggedly refuses

to tell. Morson sees the other lantern, points
toit, and to w ndow, asks hi mwhere his partner
I s--again Trainor sullenly shakes his head

won't talk. Trainor registers he is unconfortable,

wants to be unbound. Mor son ref uses.
Trai nor nust stay as he is tell he decides
totell. Trainor withes in disconfort,

but Morson sits calmy on bed, lights cigarette
nonchal antly and waits.

LEADER. DAV,

Scene 65. EXTERI OR- - Pl ER AT CALAI S ( SAME AS
SCENE 48)--"SPI TFI RE" LITTLE OFF IN
HARBOR.

Ornond arrives at pier, registers recognition
of the yacht, and success--gets into | aunch at
pier, tells man in charge to make for yacht in
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LEADER.

Scene

Scene

| NSERT

di st ance.

66.

TRAI NOR TALKS.

| NTERI OR- - MORSON' S ROOM

Conti nuation of scene 64. Morson now cl ad

In shirt and trousers, sits on edge of bed, still
snoking calmy. Trainor, head drooped,

exhausted fromthe all-night confinenent in his
bonds to chair, all in. Mdrson asks himif he's
ready to talk. Trainor hesitates, then nods
enphatically--he is. He talks rapidly. Morson
now i nterested and alert, |eans forward,

| i st ens,

rings bell, into hat and coat, opens

door, bellboy in-doorway. Morson quickly
speaks to him pointing to trussed figure of

Tr ai nor

in chair. Bellboy is left standing in

open- nout hed ast oni shnment as Mrson rushes
past hi mand out.

67.

End of reel two.

"THE SPI TFI RE. "
Reel Three.

EXTERI OR- - DECK OF YACHT-- DAWN TI NT.
Beasl ey and Larris on deck--regi ster attenpt

at conversation by Beasl ey--di scouraged by

Larri s,

who is gruff. Larris wal ks away, reads
telegramwi th worried expression. Flash

(telegramfromGrard to Larris):

Capt. Larris,
Aboard Spitfire,
Of Calais.

M. Janes Onond to take full charge
--reach New York by twentieth. Fly

private signals and cruise off Sandy
Hook till further orders. Drive her
as hard as hell wll let you.

MARCUS G RARD.
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Scene

Scene

Scene

| NSERT.

Beasl ey | ooks over rail, sees O nond approaching
i n launch, speaks to Larris after indicating
Interest and delight. Indicates to Larris

that Onond is intending to board yacht.
Larris surprised.

68. EXTERI OR- - LAUNCH ON WATER APPROACHI NG YACHT
Ornond signals Beasley. Launch reaches
yacht, O nond clinbs up stairway.

69. | NTERI OR- - VALDA' S CABI N.

Val da sl eepy, in kinona, sitting at dressing-
tabl e conbing hair. Polly runs in in negligee,
w de awake, chattering. Valda answers her.
Polly admres Valda's hair, takes conb, starts
to conb. Valda smles, suddenly Polly cones
to a snarl, pulls hair accidentally. Valda
junps up in rage, takes conb away, nakes

face of pain. Polly overcone by Valda's scol di ng
and renorse at hurting her cries babishly.

Val da i medi ately becones good natured and
conforts Polly.

70. DECK OF YACHT.

O nmond on board, greeted by Beasley and Larris.
Larris polite, but not deferential, rather
puzzl ed by Ornond's presence. O nond produces
telegram Larris reads. Flash tel egram

James O nond,
Hot el DuBoi s,
Cal ai s, France.
"Spitfire" in port, just off nole--clears
this afternoon. Tracey will neet you in
time. Go on board and take full charge
of sailing directions and anchorage.
MARCUS G RARD.

Larris | ooks angry and puzzled. Returns

telegramto Ornond, | ooks as though he pl aces
little credence in its authenticity. Larris paces
deck, hands in pockets or behind back, lost in

t hought, undeci ded, wondering. O nond waits,

anxi ous, but affecting calm and retaining self-
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Scene

Scene

possession. Larris gets idea. Sends steward
down to call Valda. Cut.

71. | NTERI OR VALDA' S ROOM

She and Polly chatting, as in scene 69--
steward knocks, is told to cone in--stands in
doorway and gi ves nessage to Val da--captain
wants her on deck. Valda rises, wonderi ng.
Polly very much excited. Valda calns her

wth little shake. Valda hastily gets into | ong
steaner coat, throws cape to Polly. Grls out.

12. EXTERI OR- - DECK OF YACHT.

Larris and O nond still discussing wre.
O nmond cal mand inperturbable. Larris angry

and di sturbed, arguing. Beasley watching
with a smle. Valda cones on quickly,
foll owed by Polly. Stops short when she sees
and recogni zes Onond. Grls enbarrassed,
qui ckly pull long coats around themto hide
negligee. Aunt Mary enters and w tnesses
scene. Larris explains situation to Val da.

She | ooks puzzled and Ornond politely hands
her the telegram She glances at it, |ooks
puzzl ed again. O nond steps forward--speaks:

"I amacting as your father's agent on a
private business matter."

Val da accepts the explanation as sufficient--
pouts a little--turns to captain, questions him
Reluctantly the captain pulls out his own wre,
shown in previous scene (67). Aunt Mry
shocked at father's profane wire. Val da

| aughs, recognizes father's profanity. She is
then conpl etely convinced. Valda introduces
aunt and Polly. They are rather stiff. Valda
and the captain are at one side tal king, Valda
telling Larris she knows Onond socially,
vouching for him Polly watches them open-
eyed, the scene is altogether too exciting and
puzzling for her. Beasley and Ornond are off
to one side, exchange quick word or two and
meani ng gl ances. Captain nods to Val da,
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wal ks away, slowly and thoughtfully. Valda
and Polly excuse thensel ves, go down to dress.

Scene 73. FLASH OF BRI DGE.
The captain stands at bridge undeci ded, nekes
up his mnd, stands a nonent undeci ded then
makes resolve. Wal ks away qui ckly.

Scene 74. | NTERI OR- - W RELESS ROOM I N THE YACHT
Qperator at table, apparatus, etc. Larris
conmes in, gives instructions, operator nods,
busies hinself in sendi ng nessages.

Scene 75. EXTERI OR- - DECK OF YACHT.
Tracey clinbs on yacht by | andi ng stairway.
Ornmond greets him Introduces himto
capt ai n. Tracey's jovial, over-friendly manner
di sgusts the dignified Captain Larris, who
repel s his advances coldly, |ooks neaningly at
the two and turns his back--wal ks off.

Scene 76. | NTERI OR- - G RARD S ROOM I N HOTEL SAVOY.
Boy brings in captain's wire to Grard, valet
signs, pays, smles, indicates this is one he
Is to handl e. When boy goes he opens and

reads. Flash wre.

| NSERT. TRANSCRI PT OF W RELESS.
Marcus G rard,
Hotel Ritz,
London.

Are Janmes Onond's orders fromyou to
take full charge of "Spitfire" and sail at
once to New York authentic?

LARRI S.

Val et reads, grins, then starts to wite with
glee, followed by fear and trenbling, as he
t hi nks what m ght happen if caught. Cut.

Scene 77. EXTERI OR- - DECK OF YACHT.
Larris, Beasley, Onond, Tracey, Valda, Polly
and aunt, in two or three groups about deck.
O nmond and Tracey stroll away from scene into
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Scene 78. | NTERI OR- - SMOKI NG ROOM

Ornond gl ances round, nakes sure of privacy,

qui ckly questions Tracey--Tracey nods with

I nportance, hand goes to pocket, draws out

chanmois bag of Morson's jewels--at this nonent

door opens--both nmen start--it is Beasl ey,

who smles at their nervousness--Tracey,

when door is closed, again takes jewels from

pocket - - Beasl ey's eyes light up, involuntarily

puts out hand. O nond calmy waves him off

takes the jewels from Tracey hinself, who is
reluctant to part wwth them O nond asks
for Trainor, Tracey nmakes gesture, "all in,
descri bes flight and capture. O nond

t houghtful, registers worry--Ornond draws out

Grard' s cigarette case from pocket, puts jewels

Init--men admre case.

Scene 79. CLOSE UP OF CASE, FI NGER PO NTI NG MONOGRAM

Scene 80. W RELESS ROOM AS | N SCENE 74.
Captain Larris standing by operator--then
paces floor, waiting answer to his nessage--
light flickers, operator gets nessage, wites it
out, smles as he gets it--hands it to Larris,
who reads. Fl ash nessage:

| NSERT. Capt. Larris,
Spitfire,
Of Cal ais.
M nd your own business, or you'll have

no busi ness to m nd!
MARCUS G RARD.

Larris finishes reading--crunples wre--

excl amati on of profane disgust, but convinced
of its authenticity--operator chuckles. Larris
of f.

Scene 81. EXTERI OR- - DECK OF YACHT.
Captain Larris appears and tells Valda of wire
fromfather--pulls out nessage and shows it
to Val da, who | aughs heartily. Aunt Mary
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Scene

Scene

Scene

Scene

Scene

regi sters cold disapproval of it all. Larris
very nmuch annoyed, as O nond registers calm
triunmph--others wal k away, leaving Larris
scratching chin thoughtfully.

"I wsh | could wake up and find I was drunk.

Shoves hands in pockets, hunches shoul ders,
strides noodily down deck.

82. EXTERI OR- - ANOTHER PORTI ON OF DECK

Larris and Beasley on, giving hurried directions
to sailors to cast off. Geat activity.

83. EXTERI OR- - Pl ER AT CALAI S.

Morson qui ckly on, breathlessly, sees yacht in

di stance--questions man in uniform man nods
--Morson registers delight--it is the "Spitfire,"
the yacht of which Trainor has told him-he

w pes his forehead, pushes hat back--shows
relief.

84. EXTERI OR- - CLOSE UP QUI CK PLASH OF

PULLI NG UP " SPI TFI RE' S" ANCHOR.
O nmond, Beasley and Tracey register nervous
relief and gl adness.

85. EXTERI OR- - Pl ER AT CALAI'S (SAME AS SCENE 84).

Morson, with dismy, sees "Spitfire" steam
slowy off--a nonent of indecision and he
rushes to the piernaster and points to yacht,
I nperative that he catch it--nmen hastily hoi st
signal flags on pole at end of pier.

86. EXTERI OR- - DECK OF YACHT, SHOW NG

PORTI ON OF BRI DGE.
Captain Larris on bridge, with glasses, registers
he sees signals, runs down | adder--tells
Ornond, points to flags on pol e--O nond
shakes head--pay no attention--Larris registers
they nmust stop. Tracey shows com c despair.
Ornond indicates his instructions from
Grard, nust go. Larris glares at himangrily.
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Scene 87. EXTERI OR- - Pl ER
Mor son desperate, yacht further off in the
harbor. Morson suddenly conceives idea, nakes
negotiations with tugnaster. Points to yacht.
Tal ks to tugmaster, rehearses plan, tugnaster
| aughs; is tenpted by roll of bills Mrson
shows, nods, agrees--hastily orders tug out.
Morson aboard. Of.

Scene 88. EXTERI OR- - DECK OF YACHT.
Al on--girls excited and gleeful. Aunt Mary
struggling with vol um nous yells, blown by
the wwnd. O nond doing the gallant--talking
to girls. Valda suddenly sees the tug, points,
Polly stares excitedly. Tug can be seen not
far off, nmen can be seen struggling on the

deck of tug-boat near rail--all run to rail of
yacht, | ook toward tug, registering excited
I nterest.

Scene 89. CLCSE UP OF TUG

Tug-boat crew lift the struggling Mrson, and
t hrow hi m over board.

Scene 90. EXTERI OR- - DECK OF YACHT.

Al'l see Morson thrown overboard. Larris

orders ship to stop and boat to be | owered.

O nmond steps forward and stops him-tells

Larris to go straight ahead--gasp of horror from

al | . Larris renonstrates, the man i s drowni ng.

O nmond remnds himforcibly that he is

commandi ng the yacht. Myrson can be seen

struggling in water, evidently drowni ng--Val da

| ooks at Ornond in horrified displeasure,

surprised at lack of humanity. She takes

command herself, turns to Captain Larris and
tells himto stop the boat. Larris obeys her
command with alacrity. O nond, Tracey and

Beasl ey register chagrin. Captain gives

directions to pilot, boat is |lowered--swings off to

rescue Morson. Beasley and four sailors get

into the boat. Valda | eaves Onond with a

frown and goes to bridge, |ooking on through

gl ass. Aunt Mary covers her eyes in fear.
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Exci tement from Pol |y.

Scene 91. CLOSE UP OF MORSON | N WATER
Li fe-boat reaches him nen haul himin.

Scene 92. EXTERI OR- - DECK OF YACHT.
Al'l press against rail except O nond and
Tracey, who register disgust.

Scene 93. CLOSE UP OF DECK.
Li f eboat being hoisted up to rail--crew and
Beasl ey cl anber over rail, bringing with them

the wet and shivering Mrson--Val da cones

forward with exclamation of pity. Mrson

throws hair back out of eyes, |ooks admringly

at Valda, then bows gratefully and gallantly

over her hand. Both register instant admration

and the romance to cone. Polly clasps

hands romantically, and gazes at Mbrson

adoringly. Tracey, horror-stricken when he
recogni zes Morson, excitedly pulls at Ornond' s coat,
and tells himMrson is the man they robbed:

CUT- I N. "Trai nor has squeal ed!"

Tracey quickly and excitedly telling O nond,
who silences Tracey, and is tense in thought,
pl anni ng qui ckly. Valda points to Mdrson's
cl ot hi ng, speaks to Beasley, who is watching
Tracey and Ornond in troubled anxiety.
Beasl ey rouses with start, takes Mirson with
him Morson turns and bows deeply to Val da,
who stands | ooking after himadmringly.
Polly comes up and tries to get a | ook at
retiring Morson, dodging fromone side of Val da
to the other. Valda turns and catches her.
G ves her blank [ ook. Cut.

Scene 94. | NTERI OR- - G RARD S ROOM AT HOTEL.
Val et, repentant, horrified, abject figure of
woe, hastily packing to make his getaway before
Grard arrives. Wrried and frightened,
he grasps valise, shoves hat on head, runs out.
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Scene

Scene

Scene

95. | NTERI OR- - SMOKI NG ROOM OF YACHT.

O nmond, Beasl ey and Tracey conspiring best
way out. Ornond thoughtful, suddenly draws
out clipping of scene 17--flash cli pping--
Ornmond points to it, says he has way out. Tracey
relieved and interested. Heads cl ose together.
O nmond draws out cigar case of jewels, taps

It, explains his plan--Onond goes out,
fol |l owed by ot hers.

96. | NTERI OR- - MAI N SALON.

Val da dream |y thinking of Mrson--knock,
says "Come"--Ornond enters, approaches a
little uncertain of his welcone. Valda turns
and greets himcoldly. Picks up nmagazi ne,
ignores him Onond begins to tal k eagerly.

She finally listens, inpressed by his earnestness.

Wiile Valda is listening, Tracey enters.

Val da notions Ornond to keep quiet, indicating
Tracey. Onond says it is all right--goes

on:

she

"Your rescued gentleman is a custons officer.

He boarded the yacht by a trick to trap your
father, who has placed sone undecl ared jewels
In our trust."

Tracey nods corroboratively, and stares at
Onmond in admration. Valda springs in

astoni shmrent and anger. O nond slowWy draws
clipping of scene 95 from pocket, hands it to
Val da gravely. Valda reads, bites |lips, sits,
taps foot--registers dismay and apprehensi on.
She asks to see jewels. O nond, prepared,

readily draws out cigar-case, handing it to

her. She recogni zes nonogram of father,
starts, is becom ng convinced, enpties jewels,
exam nes. Cut.

97. EXTERI OR- - BEASLEY' S CABI N

Morson cones out. Modrson is in first

mate's dress uniform | ooking very spick and

span and handsone--lights cigarette,
medi t at es, saunters away, nusing.
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Scene 98. | NTERI OR- - CONTI NUATI ON OF SCENE 96.
Valda is putting jewels back into bag and case.
Morson wal ks past w ndow outside. They see
him Valda half rises, |ooking toward him
O nmond sees him indicates--

CUT- I N. "He plays on wonen's synpathies with a story
of having cone from Egypt with a fortune in
j ewel s, and being robbed in a London hotel by
masked burglars!"

Val da regi sters indignation at Mdrson. She
will be on her guard. She calmy puts jewel
case in her hand-bag, telling O nond she wll
take care of them Onond bites his lips, with
frown, Tracey nakes a grab, but is restrained
by Ornond, who nekes the best of the situation.
Val da rises and goes out, followed by
Tracey and Ornond who exchange neani ng
| ooks, Tracey shaking head in worry.

Scene 99. EXTERI OR- - PORTI ON OF DECK.

Val da wal ks on thoughtfully, sits in steaner
chair--neditates, Mdrson in distance sights
her, conmes eagerly toward her. She | ooks up

as he approaches, cool, but can't resist

interest in him At his stopping by her side, she
casually shifts handbag to opposite side from
him-this business all through scene. He
takes off cap and stands wth bared head,

t hanki ng her for her aid in his "accident."

She coolly deprecates his gratitude. He is a
littl e dashed, but persistent. He asks if he
may sit. She nods. He cones around to her

ot her side and takes steaner chair. She

shifts bag to the opposite side of chair, a
little fearfully, and clutches it nervously. He
sits and talks. The rug cones |oose from
her feet. He stoops gallantly and fixes it

tenderly. She draws the bag up out of his

reach--registers little panic. He tal ks on,

not noticing her nervousness. Cut.
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Scene 100. EXTERI OR- - FLASH ANOTHER SECTI ON OF DECK.

Tracey and Ornond gazing toward Mrson and
Val da. Tracey alnbst wild with anxiety and
suspense. O nond, by contrast quiet, gazes
quietly, with narrowed eyes. Men snoking.

Scene 101. EXTERI OR- - CONTI NUATI ON OF SCENE 99.

Morson tal king to Val da. Valda | ooks at him
alittle suspiciously. The bag accidentally
catches on steaner chair--falls. Mrson
gallantly leans over to pick it up. Valda quickly
snatches it up and stares defiantly at him
to his conplete amazenent. Valda, quickly
changes expression to fixed smle. Tells him

to go on with story. Aunt Mary and Polly
listen interestedly as they cone into scene.
He tells of--fade out into

Scene 102. SAME AS SCENE 16.

Quick flash--fade out into--

Scene 103. SAME AS SCENE 6.

Quick flash--the fight--fade out into.

Scene 104. CONTI NUATI ON OF SCENE 101.

Morson finishes wth [ast punch that ended

flight and finds her contenplating himicily,

wth folded arns and nocking smle.

Suddenly she becones furious. She springs to
her feet. The astoni shed Mdrson rises al so.

Val da, in a tenpest of rage, denounces him

as an inposter. He stares at her dazed.

Ornond and Tracey, who have cone into scene,
register triunph. Aunt Mary in amazenent
and rebuke. Polly stares at Val da as though
she thinks her suddenly denented. Val da

speaks:

"You are an inpostor! The uniform of an
of ficer doesn't suit you! You shall work your
passage across!"”

Mbrson stares at her in stunned astoni shnent.
but sees her feeling is genuine. For an
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I nstant he is about to resent Valda' s attack,
but suddenly realizes the hunor of the
situation and grins. Beasley steps forward to
take charge of him Mrson bows | ow, sweeping
deck with cap. Beasley takes him by
shoul der. Morson, right-about-face, narches
off. Ornond and Tracey in triunph, Polly
wri ngi ng hands in sorrow over her hero's
fate, aunt Mary rebuking. Valda, in rage,
stares after him and as all turn and | eave
her, sinks down in chair sobbing.

End of Reel Three.

"THE SPI TFI RE. "
Reel Four.

Scene 105. | NTERI OR- - MAI N SALON.
Val da enters, |ooks about cautiously, goes to
safe, kneels, works at conbination. The
sinister face of Onond is seen at wi ndow. He
gl ances in, sees her at safe, face |lights up.
He wat ches. She opens safe, takes jewel case
frombag, puts it in safe. As she sw ngs
safe door shut, Onond's face | eaves w ndow.
Val da | eaves cabi n.

Scene 106. EXTERI OR- - THE DECK.
Polly, aunt Mary, Tracey on. Valda cones
on and joins party. Mdrson comes into scene
with tin box of cleaning powder and | arge
rag in hands. He is dressed as ordinary
seaman, but, nost becom ngly, wears blue jersey,
duck trousers and canvas shoes, while a sailor
hat is set at a rakish angle. Beasley ushers
himon and points to rail, speaking roughly.
Slight commoti on when party recogni zes the
transfornmed Morson. Polly in distress. Aunt
Mary synpathetic, Valda stern with an effort.
O nmond hugely pl eased. Morson sees Val da,
frowns hunorously; quickly followed by smle.
Fol | owi ng Beasley's orders, Mirson rubs rag
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I n powder and vigorously scrubs rail,
standi ng back to get artistic result. Onond is
smling. Morson works very gaily, whistling
blithely, as though delighted with work.
Val da shows irritation, picks up parasol--
opens it. Mrson glances toward parasol --
keeps on whistling. Valda puts down parasol,
noves off with nose in air. Tracey
shakes with satisfied glee, takes cigar out of
mout h to chuckl e, |aughs, suddenly sees
Morson staring coldly at himw th a
vengeful look in his eye, and gasps with
fear, shoving the wong end of cigar
I n nmouth, turning cigar about two or
three tines nervously before getting the right
end. Morson works on nonchalantly. Qhers
wat ch. Tracey wal ks off in response to
significant glance from Ornond, who precedes.

Scene 107. EXTERI OR- - MAI N SALON- - NEAR DOOR.

Ornond and Tracey cone into scene, | ook

t hrough wi ndow-coast is clear. O nond
cautiously opens door, indicates safe, which
can be seen through door, to Tracey. Tracey
makes a novenent to go in as O nond

signifies jewels are init. Onond holds him
back and they pass on.

Scene 108. EXTERI OR- - ANOTHER PORTI ON OF DECK AT RAI L.

Val da, standing at rail, very angry, foot
tapping inpatiently. Mrson approaches with
rag and box, sees her, passes on. Suddenly
he turns. She has turned to | ook at him
Then, angry at his having seen this, turns
shoul der agai n, abruptly, and studi es ocean.
He hesitates, and then cones to her. He tries
to talk to her, but she refuses to listen. He
speaks:

"I don't blame you! If sonebody told nme the
tale | told you, I wouldn't believe it nyself.
At the sanme tine, ny jewels are on this
yacht, and when we land In New Pork 1[I
have the whol e crew of you arrested--
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EXCEPT AUNT MNARY!"

He finishes his speech, audaciously shaki ng

his finger near her face. She backs away,
perfectly furious--stanps her foot in rage.

He goes away | aughing at her disconfiture.
Gradually her face softens into a tender little
smle, and she gives sentinental sigh, |ooking
dream |y off to sea.

Scene 109. EXTERI OR- - ANOTHER PORTI ON OF DECK.
Polly alone at rail. Mrson passes, nods to
Polly, who smles very sweetly as he lifts his
cap. Encouraged by her friendly manner, he
| ooks back a little as he passes, smling. Wen
he goes, Polly sighs sentinentally and cl asps
hands ecstatically.

LEADER. THAT NI GHT.

Scene 110. | NTERI OR- - G RARD' S ROOM | N LONDON.
Grard cones in, evidently after a few days'
absence. Ml piled high on desk, unopened.
Grard wal ks in and storns about for the
val et--gradual ly works hinself into rage--
sl ans valise down, goes into next room cones
out stormng, nuttering inprecations, shoves
hat back on head, goes to desk, prepares to
runmmage through mail on desk, finds opened
envel ope contai ning nmessage fromLarris (of
scene 76), picks it up, scratches head, pulls
out nessage, reads--flash nessage. Grard
stands stunned. Then realizes that sone
m schief is intended, shoves hat hastily down on
head, still hol ding nessage in hand, grabs up
val i se again, rushes out.

Scene 111. EXTERI OR- - DECK OF SPI TFI RE. - - Nl GHT TI NT.
Polly and Morson sitting in shadow of boat--
mld flirtation--Polly chatting vivaciously,
Morson smiling.

Scene 112. ANOTHER PORTI ON OF DECK.
Val da wal ks down deck in | ong steaner coat,
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suddenly spies Mirson and Polly, becones
extrenely jeal ous, nmarches toward t hem
I ndi gnant|y.

Scene 113. DECK NEAR SMALL BOAT ( SAME AS SCENE 111).
Morson is about to playfully take Polly's hand
when Val da appears and speaks sternly to
them Polly is terrified; Mrson anused.

Val da speaks to Morson:

CUT- I N. "You are to have no conversation with ny
guests!”

Morson smles anusedly, bows gravely to
Polly, ironically to Valda, and wal ks away.
Polly, in tenpest of tears, turns and narches
away. Valda sits in steaner chair, gazes
ahead nmoodily--hurt. Indicates she is now
deeply in love with Mrson.

Scene 114. EXTERIOR -- CALAIS PIER -- DAYLI GHT, FULL.
Grard talks wwth a yacht captain, clinbing
aboard anot her yacht he has chartered.
(Yacht's nanme nust be plainly seen to avoid
confusion with "Spitfire.")

Scene 115. | NTERI OR- - W RELESS ROOM OF YACHT
(OF SCENE 114). (Note--May be sane
W rel ess roomused in previous scenes, wWth
little change and different operator.)
Grard into room excited; tells the operator.

CUT- I N. "Locate the yacht 'Spitfire,' en route to New
Yor k! "

Qperator looks up. Grard irritable. Captain

enters, as though acconpanying Grard,
explains to operator. Operator nods, begins to
send. Grard angrily and profanely discussing
matter with captain. Cut.

Scene 116. | NTERI OR- - MAI N SALON OF " SPI TFI RE" - - CLOSE UP.
Pol Iy on, kneeling on cushioned seat that runs
about port-holes. Mrson's grinning face can
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be seen through port-hole. Polly has sandw ch.
He opens nouth. She puts whol e sandw ch
in his nouth. Cut.

LEADER: MORSON GETS A HAND- QUT

Scene 117. EXTERI OR- - DECK QUTSI DE PORT- HOLE.
Morson wit hdraws head with sandw ch in
nmout h, takes sandw ch out wi th one hand,
ext ends ot her hand through port-hole for grateful
handshake, just as Valda cones into scene.
Val da stands for an instant. Morson takes
hasty gl ance at her, w thdraws hand qui ckly,
and wal ks rapidly away. Polly's hand cones
t hrough port-hole, groping frantically for his.
Val da stares in angry amazenent, then she
wal ks angrily to door of salon and enters.

Scene 118. | NTERI OR- - MAI N SALON- - OTHER SI DE OF PORT- HOLE.
Pol |y wavi ng hand t hrough port-hol e as Val da
enters. She hears Valda, hastily draws out
hand, turns to face the indignant Valda. Polly
goes neekly to Valda, who spurns her.

Scene 1109. | NTERI OR- - W RELESS ROOM ON OTHER
YACHT- - SAME AS SCENE 115.
Grard wal ks in, inquires of operator if any

news of "Spitfire." QOperator shakes head.
Grard registers disapproval of operator and
whole d--- thing, smtes fist on table, goes out,

sl amm ng door. QOperator |eans back, gazing
after him shrugs shoul ders, goes back to worKk.

Scene 120. EXTERI OR- - DECK OF "SPI TFI RE. "
Mor son polishing brasses of yacht with the
cl eansi ng powder. Val da cones into scene,
I nperatively beckons himto her with finger, as
to a servant. Wth a nock sailor-like hitch
of his trousers, Mrson, can of powder and
rag in hand, comes to her. She points to rail,
rubs finger across it--"Not clean enough." He
touches cap gravely, polishes it briskly. She
talks to hima little, as though rebuking him
for his carelessness. He listens with perky

For Educational Purposes Only. www.joescreenwriter.com



| ook on face, hitches his trousers again as he
| istens, gravely rubs rag in cl eansi ng powder
and pretends to polish his nails. Valda,
exasperated by his pretense, stanps foot--
excl ai ns:

CUT- I N, "I wsh you were back in the sea again!"

Morson points gravely to the sea--"Does she
mean it?" She nods vehenently. Wth a

spring, he is over the side, clinging to a rope
on the side, though she is not aware of rope,
and thinks himoverboard. Valda, with wld
cry, rushes toward the pilot house, calling to
Captain Larris to stop the ship. There is

I nstant excitenent of all on board--all rushing
toward her.

Scene 121. EXTERI OR- - VI EW QUTSI DE OF HULL OF YACHT.
Morson clinging to rope hung on davit, out
of view of those on deck, grinning
m schi evousl y.

Scene 122. EXTERI OR OF "SPI TFI RE. "
Peopl e running toward rail. Polly, winging
hands, grabs boat-hook. Aunt Mary tears off
life preserver fromrail, throws it aimnlessly,

fai nts--supported by the excited and delighted

Tracey, who nearly drops her at tines in his

wld anxiety to glinpse the drowning figure

of Morson--off. O nond and Beasley also

regi ster pleased relief, and pretended solicitude.

Val da al one qui et, tense, hands cl enched,
repentant and grief-stricken. As Captain

Larris is about to order boat |owered, the

anxi ous Tracey, holding the fainting Aunt

Mary, presses close to the rail, and | ooks over
rail. He suddenly sees Mrson, safe and
clinging to rope. In his disappointed disgust,

Tracey drops Aunt Mary with a thunp, and

she imedi ately conmes to. Tracey points over
shoul der with thunb to rail and wal ks off.

O hers crowd to rail--register relief and
surprise to see Mdrson safe. O nond and

For Educational Purposes Only. www.joescreenwriter.com



Beasl ey al one di sappoi nted, though pretend
ot herwi se after a second. Polly clasps hands in
delight. Valda, hand on heart, sways a little
in revulsion of feeling; then her relief is
mast ered by indignati on and she i nperiously
beckons Morson back. He sheepishly cl anbers
back over rail, with assistance of sailors,
sayi ng apol ogetically to the angry Val da:

CUT- I N. "I al nost got ny feet wet!"

Val da stanps foot in anger, turns indignantly
and wal ks away.

Scene 123. EXTERI OR- - ANOTHER PORTI ON OF DECK.
Val da cones down deck and approaches Beasl ey,
who is standing norosely against rail.

She points back to Mdrson, seen in distance,
talking to the excited Polly, and speaks:

CUT- I N. "He hasn't enough to do. G ve himsone real
wor k!

Beasl ey accepts this suggestion, very pl eased,
bows--of f to Morson.

Scene 124, EXTERI OR- - ANOTHER PORTI ON OF DECK.

Polly conmes on, acconpani ed by Ornond and

Tracey, who are trying to be very gall ant.

Polly is annoyed, showi ng plainly she has

little use for either. She drops her small
mesh-bag. Both nen stoop gallantly, Tracey
nearly getting it, but Polly is quicker, and

rescues the purse herself, show ng satisfaction

pur posely; then, with a neaning | ook at both

men, turns and | eaves them O nond shrugs

shoul ders, smiles grimy at Tracey's

di sconfiture--they wal k on.

Scene 125. EXTERI OR- - STI LL ANOTHER PORTI ON OF DECK
Beasl ey enters, followed by Mirson. Mrson
carries a bucket of water and a nop wth a
| ong handl e, scrubbing brush protrudes from
bucket. Beasley carries holy-stone, conceal ed
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behi nd his back. Morson | ooks hunbly

resi gned, as though going through an ordeal,
O mond and Tracey pass and register

t horough satisfaction. Mrson nakes gesture as
t hough about to throw bucket at them but

t hi nks better of it and proceeds on with it.
Beasl ey stops and shows ©Morson portion of
deck he is to scrub--Mrson sets down bucket
--Beasley slowy produces the hol y-stone--
shows it to Morson. Morson pretends to

exam ne it as through opera gl asses. Beasley
frowns, puts stone down on deck. Morson

puts | ong-handl ed nop in bucket, starts to
push holy-stone along with it--Beasl ey
interrupts him-"1t isn't done that way"--gets
down on marrowbones and illustrates, with
action, nmethod of holy-stone. Wth a grimce
at him Mrson reluctantly gets down on
knees as Beasl ey rises and goes at his work.
Beasl ey registers satisfaction at the
hum |'i ati on.

Scene 126. EXTERI OR- - PORTI ON OF DECK AT DI STANCE.
Canera follows O nond and Tracey, with
Val da in center, down deck. Polly and Aunt
Mary follow ng. The two nen point out distant
vi ew of Morson scrubbing, with satisfaction to
Val da, whose triunph is marred by her own
secret synpathy with Mdrson. She turns away
Polly and Aunt Mary register disapproval.
Wth a little sly look of glee toward
Ornond and Tracey, Beasley raises his foot,
and qui ckly placing it against Morson's
shoul der, pushes himviolently, so that Morson
falls flat on his face in the soapy water.
Val da turns just in tinme to see this cowardly
act. Morson leaps to his feet, is about to
rush toward Beasl ey, when he catches sight of
Valda. Wth a great effort he controls
hi nsel f, bows to Valda and is about to return to
his work. Beasley |aughs and Valda, with an
out burst of fury, turns to Morson and speaks:
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CUT- I N, "M. Mrson, as mstress of this yacht, | give
you full perm ssion to avenge that insult to
the limt of your strength and wll."

Mor son steps back with wondering unbelief,
whi | e Beasl ey and others al so show their
amazenent. Morson thanks Val da and w t hout
nore ado, goes for Beasley. (The fight

shoul d be a short, sharp, decisive affair,
wth Mdrson as victor, ending wth Beasl ey
prostrate with Morson standing over him) The
sailors all cheer. Valda shows qui et delight
in Mrson's triunph. Cut.

LEADER. A FEW DAYS LATER- - W RELESS LOCATES " SPI TFI RE"
ALMOST WTHIN VI SION OF G RARD S VESSEL.

Scene 127. | NTERI OR- - W RELESS ROOM ON 3 RARD S
CHARTERED YACHT (SAME AS SCENE 119).
Grard on, is told by operator he has |ocated
"Spitfire." Grard joyful, begins to dictate
message. Cut.

Scene 128. EXTERI OR- - DECK OF YACHT "SPI TFI RE. "
Ornond and Larris tal king, Tracey at hand--
W rel ess operator cones on deck wi th nessage,
| ooks for Larris--gives himtranscript of nessages
--Larris reads. Flash nessage:

| NSERT. Capt. Larris,
Yacht Spitfire.
Take charge of ship imediately. WII
overtake you soon. Reduce speed and
awai t instructions.
MARCUS G RARD.

Larris triunphantly shows wire to O nond,

whose eyelids flicker, but does not otherw se

betray enotion. As a matter of course, and

as though expecting nessage, he bows, says

a fewwords to captain, and strolls off easily.
The captain | ooks after the nonchal ant O nond,

puzzl ed, shakes head--the situation has

"got hinml all right. Tracey joins O nond,
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t hey wal k down deck.

Scene 129. | NTERI OR- - SMOKI NG ROOM

CUT- I N.

LEADER.

Ornond and Tracey in--they sit wth heads
together, worried. Ornond outlines action--
Tracey listening. Beasley cones in, all talk,
finally Onond, with quick decision, says:

"Toni ght!"

VHAT HAPPENED THAT NI GHT.

Scene 130. STRETCH OF SEA-- N GHT TI NT.

The "Spitfire" and other yacht, all lighted up,
agai nst solid black night, and stars.

Scene 131. EXTERI OR- - DECK OF SPI THl RE- - NI GHT.

O nmond and Tracey at rail, |ook off and see
lights of the other yacht. They prine
t hemsel ves for action.

Scene 132. | NTERI OR- - MAI N SALON.

LEADER.

Val da sitting by table reading by Iights--she
hears knock, goes to door, opens it cautiously
--it is Morson, clad in Beasley's |ong oilcoat--
she starts to close door, nocking himinpertinently
--he places foot in door, she can't shut
it--finally she allows himto conme in--they
stand a nonent, talking, tender little scene--
he takes her hand as he says good ni ght, she
pulls it away gently--she indicates now that

she can no | onger conceal her love for him

He says good night and cl oses door. She

stands a nonent and goes to port-hole, |ooks
after himtenderly, shakes head sadly--still

t hi nks hi m spy, though she loves him She

goes to door, right, and hesitates a nonent,
then turns out lights. Roomin darkness.

MORSON REMEMBERS THE DECK HAND S LAST DUTY
FOR THE NI GHT.

Scene 133. | NTERI OR- - BEASLEY AND MORSON S CABI N.

Morson cones on, takes off coat as he goes in
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and about to undress, when he renenbers he
has forgotten to take in the chairs--1eaving
coat he goes out.

Scene 134. EXTERI OR- - DECK.
Morson gat hering up steaner chairs.

Scene 135. EXTERI OR- - BEASLEY AND MORSON S CABI N.
O nmond and Beasl ey cone on cauti ously--
Beasl ey gl ances through port-hole or w ndow- -
no one there--Beasl ey opens door, reaches and
gets coat Morson wore and hands to O nond- -
men of f.

Scene 136. | NTERI OR- - MAI N SALON (AS I N SCENE 132).
Very dimlight--flash at door of burglar's
| antern--figure in |long coat of Mirson goes
to safe, working away at safe, blows it open
steals jewel s--to door--just as man gets to
door, Valda in doorway of her room in tine
to see figure of man dart from door in
Morson's coat--1ook of horror, registering she
thinks it Mdrson, covers face--the roomonly
| ighted by dimrays from port-holes and the

burglar's light left by man in his haste.

Val da takes the burglar's |ight and goes to
safe--kneel s, |ooks through rifled safe.

Scene 137. EXTERI OR- - QUTSI DE MAI N SALON.
Morson rounds the corner gathering steaner
chairs--by this porthole he stops, transfixed
by what he accidentally glinpses through the
port-hol e--he steps nearer, and gazes in
horror at Valda in room He puts down chair, he
wal ks away dazed and overwhel ned- - di sappears
around corner. Valda rushes out of
door with wild excitenment, but no outcry--
she knocks at various doors, groups cone out,
she notifies them Cut.

LEADER. NEXT MORNI NG.

Scene 138. | NTERI OR- - MAI N SALON.
Val da and all on---she shows the captain the
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rifled safe, Aunt Mary and Polly register great
excitenment. O nond and Tracey saunter in,

| ooki ng cool and interested. Beasley |ooks at
O nmond and Tracey, but quickly | ooks away.
Captain begins to question themall--finally
questions Valda. After struggle with herself
she turns, |ooks toward Morson whil e speaking,
points to himand safe, indicates she saw

him at safe. Mrson staggers back and | ooks

at her in stunned amazenent, indicating that
his feeling for his own position is |ess than
his loss of faith in her. He passes hand across
his eyes, stares at her, but makes no deni al .
Capt ai n speaks:

CUT- I N. "Do you deny that you were in the main
sal on at m dni ght ?"

CUT-I N LEADER. MORSON CANNOT REPLY.

Morson | ooks |long and steadily at Val da,
refuses to answer. Valda's eyes drop and she
regi sters enotion. Captain Larris gives
orders, they search Mdrson and bind him

to post. Valda crushed. All register

dismay at Morson's inplied guilt. Cut.

Scene 139. | NTERI OR- - HOLD OF YACHT.
Fire breaks out, sailor discovers, excitedly runs
of f.

Scene 140. | NTERI OR- - MAI N SALON ( SAME AS SCENE 138).

Vari ed business on parts of Polly, Aunt Mry,

Val da, Ornond, Tracey, captain, etc. Morson
still bound to pillar of cabin. Sailor rushes in
to captain, says "Fire!™ Ohers overhear and
register wld panic. Captain Larris, after
nmonent ary shock, rushes out, giving orders--

all rush out in pandenonium |eaving Mrson

al one, bound--snoke curls in.

Scene 141. QUI CK FLASH OF HOLD ( SAME AS SCENE 139).
Fl ame now big and strong. Captain Larris
and nen appear, but are driven back by fire
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Scene

Scene

Scene

Scene

Scene

and snoke.

142. EXTERI OR- - UPPER DECK.
Wnen all huddl ed together. Polly weeping,
Aunt Mary praying, Valda tense, suddenly
t hi nks of Morson, turns, rushes off.

143. EXTERI OR- - DECK OF PURSUI NG YACHT.
Captain, Grard and others at rail, nuch
nearer to "Spitfire" now than in night scene--

see

snoke of "Spitfire." Grard registers great

fear and anxi ety--nmuch excitenent--captain

gi ves qui ck

orders to increase speed.

144, | NTERI OR- - MAI N SALON OF " SPI TFI RE"
( SAME AS SCENE 140).
Mor son al one, bound--snoke vol unes i ncreasing
--Val da rushes in--1o00ks about frantically
for some neans of releasing him

145. EXTERI OR- - DECK OF "SPI TFI RE. "
Li feboats being | owered--Polly and Aunt Mary
bei ng shoved into boat by captain, Beasley

and ot hers.
sudden resol
gun i n hand,

Ornmond and Tracey at rail, register
ve to finish Morson. O nond,
foll owed by Tracey, starts off.

146. | NTERI OR- - MAI N SALON (AS I N SCENE 144).
Val da cutting cords with knife she finds in
desk--Onond and Tracey cone in, are

dunbf ounded

at the sight of Valda--with a spring,

Morson, freed, is upon O nond, wests away
gun, holds Ornond and Tracey at bay--then
hands gun to Valda, fights O nond with bare

hands whil e

Val da holds the terrified Tracey

easily at bay. Snoke rushing on thicker and
t hi cker--desperate fight between nmen. Qui ck,
Tracey, recovering fromfright, nmakes

t hr eat eni ng
Morson gets

novenment, i1s knocked out by Mrson.
mastery over O nond, knocks him

down, searches pockets, finds dangerous-
| ooking knife, throws it aside, searches again,
as if for nore weapons, finds the norocco

ci gar case,

starts to throw asi de, when Val da
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gives cry of astonishnent--he | ooks at her,
opens case, Ands his jewel s--he registers
del i ghted surprise and nental vindication for
Val da (Val da sanme business for him. Snoke
and flames now appear. Mdrson thrusts jewels
in belt. Valda overcone. Morson rushes off,
hal f carrying Valda. Tracey and O nond
stagger to their feet and foll ow.

Scene 147. EXTERI OR- - DECK OF SPI TFI RE.
Fl ames nounting high, the captain stands on
the bridge watchful and waiting, tense--
commandi ng, heroic figure. Mrson is seen
rushing through the snoke, carrying Valda. For
a nmonent he bends over her, kisses her, then

on to the rail. Boats seen row ng hastily off
toward ot her yacht. Flanmes envel op the
yacht. Cut.

Scene 148. EXTERI OR- - EXPANSE OF WATER

Di stant view of the charred hul k of the
"Spitfire" descending into the sea.

Scene 149. EXTERI OR- - DECK OF G RARD S OTHER YACHT.
Grard, captain and others at rail. Boat
reaches yacht. Grard scans faces in boat in
vain for his daughter. Tears his hair in
anxiety and grief. Levels glasses and scans
wat er .

Scene 150. EXTERI OR- - EXPANSE OF OCEAN.
In foreground, charred spar of ship with Val da
and Morson clinging to it, Mrson supporting
Valda. Alittle bit off, a larger piece of
wreckage to which cling Beasley, Onond, Tracey
and Captain Larris.

Scene 151. EXTERI OR- - DECK OF G RARD S OTHER YACHT- -
SHORT FLASH.
G rard, |ooking through gl asses, spots daughter
on spar. Excitedly tells captain, they
| oner boat. Cut.

Scene 152. EXTERI OR- - ROCKY BEACH.
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Val da and Morson on beach, spar |ies near
them They | ook off at sea and then tenderly
at each other. Mrson draws pouch from belt,
thrusts in hand, takes out sone jewels, from
whi ch he selects dianond ring--puts it on

her fi nger--speaks:

CUT- I N, "You called nme a thief--and | aml [|'m going
to steal you"

She goes to his arns.

Scene 153. FLASH TO BEACH
Fat her lands in boat, gets out with one or two
sailors, runs up beach, stops short in paralyzed
I ndi gnati on at what he sees.

Scene 154. EXTERI OR- - BEACH (AS I N SCENE 152).
Valda still in Mdrson's arns. Father storns
angrily into scene. Mrson |ooks at him
annoyed at interruption. Valda sees father, flies
to his arnms, and after enbrace, and then
turning, points to Modrson, says:

CUT- I N, "Father, M. Mrson, a traveler from Egypt!"

Fat her angry, eyes Mdrson, sternly, then grins
slowy, extends his hand. Fade out.

End of "The Spitfire."

Screenplay by B. P. Schul berg
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