JASON GOES TO HELL: THE FI NAL FRI DAY
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FADE | N:

EXT. CRYSTAL LAKE - DUSK

W' re rapidly noving across the water, skinmng, towards the
dark woods on the far shore.

EXT. BACK ROAD/ I NT. TOYOTA CELI CA - DUSK

ELI ZABETH MARCUS drives her Toyota Celica along this heavily
wooded road. She's a young wonman, innocent |ooking, sweet
and pretty.

The light is fading. Shadows begin to overtake the |and.

She is obviously sone place renpte. A sign caught briefly
in her headlights says, "CRYSTAL LAKE - 4 MLES". Eizabeth
swi ngs the car around a barely seen curve in the road. She
pull's up..

EXT. DESERTED CABI N - DUSK

El i zabet h parks the Toyota. She gets out, takes a | ook at
t he cabin.

A "FOR RENT" sign hangs, tacked to the porch at an angle.
The place | ooks dark, dirty, uninviting.

She noves to her rear door, opens it and bends in to get her
over-ni ght bag. Behind her, the darkness gapes with the
om nous threat of violence.

She cones back out of the car and noves to the cabin. A
porch swing, rotted and unusabl e, BANGS METHODI CALLY agai nst
the old wood of the house. Elizabeth funbles for the keys
and drops them

As she bends down to pick off, the "FOR RENT" sign snaps it
chain and swi ngs down, nissing her neck by inches.

Startled, she rips the sign off and tosses it onto the porch
with a LOUD BANG
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I NT. DESERTED CABI N - LI VI NG ROOM - DUSK

El i zabeth enters. The place is danp and dank. A layer of
nol dy dust has gathered. Shadows obscure the corners of the
room

El i zabeth put down her bag and gropes the wall for a swtch.
She finds one. Flips it. The light turns on for a few bri ef
nmonents...then sputters and goes out.

ELI ZABETH
Shit. ..

She turns and goes back outsi de.

EXT. DESERTED CABI N - DUSK

El i zabeth wal ks slowy around the cabin, towards a decrepit
ol d woodshed at the edge of a dark, unfriendly woods. She
slow y opens the door...a nossy | adder rests against the far
wal | .

El i zabeth enters and wal ks towards the | adder. Suddenly, the
woodshed door BANGS CLOSED. Elizabeth SHRI EKS then
scrabbling at the door, flings it open and rushes outside
with the | adder.

There is a RUSTLE off anong the trees. She hesitates again.
Footsteps on dry |l eaves? Just a gust of wind off the |ake?

Wth a |last | ook over her shoul der, she drags the | adder back
towards the cabin and enters.

I NT. DESERTED CABI N - LIVING ROOM - N GHT

El i zabeth cones back in with the |adder. She picks up her
bag, renoves a four pack of bulbs and, clinbing on the

| adder, replaces the bulb in the living room The |light

conmes on...but it's scant illunm nation against the dark night.

Suddenly, her foot slips on the sliny step of the |adder and
she drops the old bulb, which SHATTERS LOUDLY on the floor.

Gimacing, Elizabeth clinmbs down the | adder and quickly
sweeps up the broken glass. Having done that, she shuts the
front door all the way, then puts her bag on the bed and
opens it. She takes out a few pairs of jeans and sone shirts
and noves to the standi ng wardrobe.

We know that she will open the doors of that wardrobe and
cone face to face with her death.

She opens the wardrobe.
Not hi ng...just a noth.

She puts her clothes away. The sound of a branch SCRAPI NG
agai nst the side of the cabin adds to the tension. Now she
turns. ..

...there is no one waiting there in the doorway.
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El i zabet h yawns, stretches and wal ks up the stairwell to the
second floor |anding, which leads into a pitch black hal |l way.
| NT. DESERTED CABI N - BATHROOM - N GHT

She noves down the hallway, then enters the bat hroom and
turns on the light. Crossing to the bathtub, she bends down
and turns on the hot water. It conmes spitting out, brackish
and brown at first, then finally clear.

She stays, bent over the tub, letting the dirty water run
down the drain. Then she puts the plug in, filling the tub
for a bath. As it fills, she undresses down to the her
T-shirt and underwear.

She | ooks over to discover that the nedicine cabinet door is
open. She crosses to it and closes it.

This has got to be the one. She will close that door and
there, reflected in the mirror will be...

...nhothing, just the dimillunm nation of the bathroomlight.

She bends down to test the tenperature of the tub water.
It's good.

She renoves her underwear and t-shirt, then puts one foot in
the water, testing it, then eases into the conforting warnth.

The light in the bathroom sputters and then burns out.

El i zabeth SI GHS, resigned, then continues clinbing into the
tub when -- VWHAM

| NT. DESERTED CABIN - LIVING ROOM - NI GHT

The front door blows open, banging into the wall.

I NT. DESERTED CABI N - BATHROOM - NI GHT

Eli zabeth turns, startled. She grabs her towel (brushing by
her makeup bag) and, wapping the towel around her, wal ks
slowy down the dark hallway onto the |anding.

From downstairs, she HEARS A NAO SE

I NT. CABIN - N GHT

Bendi ng precariously far out over the |anding, she | ooks down
onto the first floor.

HER POV

Not hi ng but the stirring of |leaves, blowing into the cabin
t hrough t he open doorway.

ON ELI ZABETH
as a cool breeze fromthe doorway nmakes her shiver. Slowy,

she noves towards the stairs when we HEAR THAT SOUND AGAI N
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fromdownstairs. Wiat the hell is it? Once again she |eans
far out over the |anding.

HER POV
Still nothing. Leaves. The WHI NE OF THE W ND.
ON ELI ZABETH

| ooki ng -- sonething nmust have made that noise. Then
suddenly, fromthe perfect darkness behind her, JASON
VOORHEES st eps out, hockey nmask in place, machete sharp and
ready.

El i zabet h stands back up, OBSCURI NG JASON FROM VI EW
CLOSE ON ELI ZABETH

feeling that sonmething is definitely not right...in fact,
sonmething is really, really wong. Wth a panicked
expression, she turns around to | ook behind her.

HER POV
Not hi ng. Darkness. Jason is gone.
ON EL| ZABETH

Rel axing -- everything's okay. She turns towards the stairs
and right into Jason, who raises his machete high.

Wth a SCREAM she | eaps backwards as Jason swi ngs, flying
through the rotted wood of the railing and crashing down onto
the first floor.

ON JASON
yanki ng his nmachete fromthe wooden bol ster on the railing.
ON ELI ZABETH

| ooki ng down at her towel. |It's sliced through -- a thin
Iine of blood crossing her stomach in a diagonal. She runs.

EXT. DESERTED CABI N - N GHT

El i zabeth | eaps fromthe porch, over an overrun fl owerbed,
onto the hood of her car. She quickly |ooks behind her

HER POV

to see Jason striding through the front door of the the
cabin, com ng for her.

ON ELI ZABETH

as she skids all the way across the hood of the car onto the
far side, then runs through the trees and brush in front of
the house -- her feet bare, her eyes panicked. The branches
seemto claw at her, tearing, scratching..

JASON S POV

qui ckly gaining. God, he noves fast! Elizabeth turns, sees
us and SCREAMS
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ON ELI ZABETH

turning back to face forward when -- WHACK! She's clipped by
a tree and knocked to the ground. She scranbles up and | ooks
around.

HER POV
Jason is nowhere to be seen.

El i zabeth noves slowy now, turning around, her breathing
qui ck and pani cked. Were is he?! 1Is he toying with her?!
She turns and Jason leaps in front of her, nachete raised.

Suddenly, Elizabeth reaches into the cleavage at the front of
her towel and pulls out a small pistol.

ELI ZABETH
Eat nme, you bastard!

She fires one shot directly into Jason's forehead, knocking
hi m back at step, then turns and bolts towards --
EXT. CLEARI NG | N WOODS - NI GHT

She runs into this clearing then turns to see Jason rapidly
com ng after her, striding out into the open, raising his
machete ready to deliver the |ethal blow when, suddenly,

I NTENSE BRI GHT LI GHTS SNAP ON ARCUND THE CLEARI NG

stunni ng Jason for a nmonment. The girl disappears into the
treeline as

THE DEAFENI NG ROAR OF GUNFI RE

cracks out fromthe darkness. There are FBI AGENTS hi dden
behi nd every tree, bush and rock...and now, they are all
firing on Jason at once.

Jason jerks as the bullets tear into his body.

Then there is a nonment...the FBl agents watching...waiting
for Jason to fall.

But he doesn't fall. He stands there. Hi's head turning
slow y, searching the darkness for his next kill. Suddenly,
fromout of the darkness we hear

FBI AGENT ABERNATHY
I ncomi ng!

We hear a muffled SHOOW! sound, then a fam|liar WH STLI NG as
a nortar shell descends on Jason in the mddle of the
cl eari ng.

The grenade | ands right at Jason's feet.
An anxi ous beat...then..

THE MORTAR EXPLCODES!
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We watch as Jason is blown, irrevocably, linb fromlinb.
ON VARI QUS CHUNKS OF JASON

spinning slowy in the air in SLOMO. An arm sonething
unrecogni zabl e, his head still in the hockey nask, then
finally

ON JASON S BLACK HEART

spi nning through the air to finally land, with a WET PLOP, on
the field. It beats once, then once nore...then stops.

A nonment of silence...then the rest of the FBI agents energe
fromtheir hiding places. There is an eerie after-the-battle
silence to the scene. Jason's crines have been so hei nous
that even in death, proximty to his mangled remains seens to
render a sonber atnosphere.

AGENT ABERNATHY nakes his way through his quiet, sonmehow
stunned men, and over to Elizabeth. He is clearly the nan in
charge -- his suit alone says that and his deneanor backs it up

El i zabeth stands and faces him It is a strange tableau...the
bright lights, the snoke in the air, the nearly naked wonman
facing the man in the suit.

Agent Abernathy offers his hand.

ABERNATHY
Good j ob, Agent Marcus.

ELI ZABETH
(shaki ng hi s hand)
Thank you, sir.

A T.V. Canera is thrust into Abernathy's face. The MEDI A has
apparently caught wind of this event. REPORTERS scream for
"Agent Abernathy...your comments..." "Wat was your first

t hought when..." Abernathy smles and puts on his best
"medi a" face.

ABERNATHY
Ladi es and Centl enen, please..
pl ease. ..
The CROAD QUI ETS.
ABERNATHY

(conti nui ng)
It is nmy pleasure to announce that
Jason Voorhees is finally and
irrevocably. .. dead.

ANGLE ON A LONE MAN

sitting some distance away on the rise of a hill. His
weat hered face shows a healthy contenpt for this somewhat
premature cel ebration. He plugs a twi sty, homegrown cigar
into the corner of his nouth, light a match off the beard
stubbl e on his chin, then fires up the cigar -- a glow ng
coal in the darkness. H's hawk's eyes stare at something
with ferocious intent..
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ON JASON S HEART

Laying on the ground in the clearing, not beating...but
i ntact.

MATCH CUT TO

I NT. HALLWAY QUTSI DE MORGUE - NI GHT
Wiere we see the heart on a rolling nmetal surgical table.
PULL BACK TO REVEAL

A CORONER, a big man in his 30's, as he rolls the cart up to
a security checkpoint manned by TWD FBI AGENTS. The coroner
hands his |.D. to FBI AGENT 1, then lifts his arnms as FB
AGENT 2 pats hi m down.

FBI AGENT 1
Ckay, sir.

The two sliding doors in front of the coroner slide open and
he wheel s the netal surgical cart inside, the door closing
behi nd him

I NT. FBI MORGUE - DAY

The Coroner is in the mddle of his autopsy. He talks into
a m crophone as he works, taking the disnenbered parts of
Jason from a body bag.

CORONER
W have a |l arge nal e caucasi an. .. age
unknown. .

He begi ns inspecting various organs, weighs them takes
sanmpl es. He works nethodically, naking verbal notes as he
wor ks.

CORONER
(conti nui ng)
No indication of cirrhosis.

ON JASON S VI LE, BLACK HEART
as the coroner inspects it.

CORONER
The heart is nearly twi ce the size of
a normal heart. Malfornmed..

He's about to lift the heart when...the heart beats!
The coroner stops. He didn't see that.

CORONER
(trying to keep his
conposur e)
It appears to be filled with a bl ack
viscous fluid...frankly, | don't know
what the hell it is. [It's not blood.
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The heart beats agai n!
The coroner stares, shocked, transfixed.

The heart undul ates now as it beats...it is a hypnotic,
t hr obbi ng pul se. Sonething that has to be stared at.
Sonet hi ng that awakens deep, inpossible cravings.

It draws the coroner towards it, his eyes glassy, transfixed
by what he sees.

It beats faster, undul ating, a gaping, kneading maw. ..

The coroner stares, then reaches down and takes the now
furiously beating heart in his hands.

He I ooks at it for a frighteningly long beat. He brings it
closer to his face. He would appear to be studying it...
trying to understand what in God's nane this thing is..

And then he suddenly sniles, raises the nonstrous organ to
his lips...

...and eats the heart of Jason Voor hees!

When he finishes the heart, he stands for a monment, not
movi ng. Then, suddenly, his throat bul ges and he begins to
SCREAM A HORRI BLE SCREAM and, as he SCREAMS we

CUT TO

I NT. HALLWAY QUTSI DE MORGUE - NI GHT

Dead silence. Whatever is going on in that room cannot be
heard through the airtight doors.

The CORONER S ASSI STANT wal ks up, carrying dinner. The two
FBI MEN stop him

FBI MAN 1

. D
ASS| STANT

You just saw ne cone out of there.
FBI MAN 1

|.D. please

Annoyed, funbling, the assistant takes out his I.D

INT. FBI MORGUE - N GHT
The assistant wal ks in to see the Coroner doubl ed over.

ASSI STANT
Hey, what's the natter.

The Coroner straightens, then turns to the assistant. Hs
mouth is smeared with black Iiquid of the heart.

ASSI STANT
(conti nui ng)
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You ate already? | was only gone ten
ni nut es.

The assistant tosses the food on the counter as the Coroner
t akes

A SHARP Dl SSECTI NG PROBE
fromoff the table and wal ks over to him

The Coroner holds the dissecting probe up to the Assistant's
face.

ASSI STANT
(conti nui ng)
Yes. That's a probe.

Suddenl y, using his other hand, the Coroner
SHOVES HI'S | NDEX FI NGER

up through the soft flesh under the Assistant's jaw hooking
his finger through the Assistant's nmouth and jerking the
assistant's head down to

SMASH | NTO THE METAL EXAM NI NG TABLE

Then, the Coroner takes the dissecting probe and drives it
into the back of the Assistant's skull. The Assistant
spasns. ..then goes still.

The Coroner turns and wal ks to the door, passing by a mirror
ON THE M RROR

to see the reflection. It is not the coroner wal ki ng
by...it's

JASON VOORHEES, HOCKEY MASK | N PLACE

I NT. HALLWAY QUTSI DE MORGUE - NI GHT

The Coroner/Jason strides out of the doors and wal ks past the
FBI nmen.

FBI MAN 1
So that's the verdict -- is Jason
gonna be getting up and wal ki ng
around any tinme soon?

The Coroner/Jason stops and slowy turns back to the two
smling FBI nen -- there will be doom here very soon

Over this we hear

CAMPBELL (V.Q)
Toni ght, on Anmerican Casefile..

CUT TO

I NT. STOCKROOM - DI NER - DAY

FULL- FRAME ON A TV SET
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WHOOSHI NG SFX as the words "Anerican Casefile" are stanmped in
red across the screen. Behind them a graphic of Jason's
hockey mask ZOOVS UP.

CAMPBELL (V. Q)
Jason Voor hees -- dead...or deadly?

CUT TO
VI DEO

Phot os of the two FBI nen fromthe norgue, dead and bl oody,
as well as photos of the dead assistant coroner.

CAMPBELL (V. Q)

These dramati c photos were taken in
the aftermath of the autopsy of Jason
Voor hees, mere hours after his death
at the hands of Federal Forces. The
facts: Two security nen -- dead. A
Coroner -- dead. Another Coroner --
m ssing. Are these nen victinms of

a serial killer only believed to be
deceased? Many say yes.

CUT TO

I NT. TV STUDI O - DAY

ROBERT CAMPBELL. In his early 30's, he's got T.V. good
| ooks. He speaks in the overly serious "journal ese" of
tabl oi d tel evision.

CAMPBELL
I''m Robert Canpbell. Tonight, on
Anerican Casefile, we'll talk, via

satellite, to M. Creighton Duke --
the bounty hunter responsible for the
capture of six of this country's nost
reviled serial killers/

SHOT W DENS
to include Duke, playing idly with a small dagger.

We recogni ze himas the nman who we saw wat chi ng Jason di e.
It's difficult to say howold heis -- it's his life that has
weat hered him not his years

CAMPBEL L
M. Duke, how can you cl ai mthat
Jason Voorhees is not truly dead?

DUKE
How many ti mes has Jason been
reported killed before, M. Canpbell?

CAMPBEL L
Ei ght tines.

DUKE
Ei ght tines. They've burned him
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di pped himin nucl ear waste --

CAMPBELL
-- But this tine they bonmbed hi mand
then cremated t he body.

DUKE
They coul da danced a jig on it an'
fed it to goats -- don't matter. Ya

can't kill Jason by gettin' rid of
his body. He'll conme back the way he
al ways do, to drag the kiddies into

t he darkness and crush their little

skulls -- maybe even your skull, M.
Canmpbel I .
Canpbel I | aughs and snil es wi nningly.
CAMPBEL L
Wwell, let's hope not!
DUKE

Yeah, that'd be a big shane...
A | ook between the two of them

CAMPBELL
In the nmedia, you've frequently been
described as "salty" --

DUKE
-- look, just shut up. Let's cut
through the shit. You asked ne here
because you want me to catch and kil
Jason Voorhees for ya'. 1'll do it,
but it won't be easy...and it won't
be cheap. One hundred grand, non-
negot i abl e.

CAMPBEL L
| understand. However, our audi ence
shoul d be aware that you only charged
forty thousand dollars to catch the
I daho skin stretcher.

DUKE
Skin stretcher was hunman.

Campbel I takes a nonent to nake sure that isn't lost on his
audi ence. Duke leans in close.

DUKE

(conti nui ng)
Let's get one thing straight, M.
Canmpbell. This isn't your garden
variety serial killer -- there's only
one way to put and end ta' put an'
end to Jason Voorhees for all tine
and I'mthe only one that knows the
way. |If you want himdead truly
dead -- ny fee is one hundred grand.
You know where to find ne.
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Duke st ands.

CAMPBEL L
M. Duke tonight |'mprepared to
of fer you your sum of one hundred
t housand dol | ars, payable only after
you provide American Casefile with
i ncontrovertible proof of --

DUKE
-- yeah, yeah, yeah. You just have
your hundred grand ready. For that
you get the machete...the mask...the
whol e damnm t hi ng

I NT. DI NER STOCKROOM - DAY
The TV suddenly SNAPS OFF.
REVERSE ANGLE

to see DI ANA KI MBLE, |eaning back after having just shut it
off. Sexy, in her early 40's, Diana is a waitress here in
"Joey B's Diner". Many people might be disturbed by the
notion that Jason Voorhees is still alive, but for

Di ana...this neans sonethi ng nuch nore.

JCEY B. (O S.)
Hey! Lady Di!

Di ana whirls around to see JOEY B. -- the frightening, no-
bul I shit owner of the diner. She's a big wonan with a big
attitude.

JCEY B.
I"'msorry to cut into your TV tine,
but there's a few custoners out here
who'd like to eat sonetine this
fuckin' nonth.

INT. JOEY B'S DI NER - DAY

"Joey B's Diner" may not be the last place in the world you'd
want to eat, but it's at least the second to last. A couple
of hockey masks hang fromthe ceiling and a banner proclaimng
"JASON | S DEAD -- 2 FOR 1 BURCGER SALE!" hangs on the far wall.

D ana wal ks out and |l ooks at this with an anused di smay.

DI ANA
This is truly sick.

VI CK
Tell e about it.

That cones fromVICKI, the other waitress in the diner
Early 20's, she's cute and she's tough. She noves off as
Joey B. steps up.

JOEY B.
No, this is not sick, Diana, this is
busi ness. People are gonna cone to
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see Jason's honetown and they're
gonna cone with appetites.

SHELBY, Joey B.'s husband and cook, |eans out the serving
Wi ndow.

SHELBY
D -- food' s up!

DI ANA
Thanks, Shel by.

Besi des him WARD, Shel by and Joey B.'s early 20's son,
sticks his head out as well.

WARD
Ma -- you seriously want nme to cut
these like this?

He hol ds up a hanburger patty cut into the shape of a hockey

mask -- oval w th punched out eyehol es.
JOEY B.
Yes | do!
WARD

They | ook stupid..

JCEY B.
Well, that's your dunbass fault --
they're supposed to | ook |ike hockey
masks! Now wat ch.

Joey B. quickly cuts a fresh hamburger patty into the
appropriate shape, then balls up the cut-away neat and hol ds
it up in front of Ward.

JCEY B.
Thi s makes a whol e new patty... hence
the 2 for 1 burger sale.

SHELBY
My God, | love this wonan.

They Ki ss.

WARD
You guys nake ne sick

They break apart. Shelby turns to D ana.

SHELBY
Table 3, D.

We foll ow Di ana as she picks up several plates and wal ks
towards a table, passing by STEVEN FREEMAN who sits at the
counter next to his friend RANDY -- a young cop in uniform

Steven, early 20's and good-I|ooking, turns to Diana -- what's
he's about to say is difficult for himbut he tries to nake
it seem casual

STEVEN
Di ana -- you heard from Jessica
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|ately?

DI ANA
Yes.

She sets a plate down in front of himand continues wal ki ng.
Randy turns to Steven with a wy snile.

RANDY
Allright, you're gettin' sonewhere..

We follow Diana to the table where JOSH (40's) and SHERI FF
LANDI S sit. Diana gives everyone their food as Randy wal ks
over and sits down with them

DI ANA
(to Josh)
Burger, side of fries.
(to Randy)
Doubl e burger, side of rings.
(to Sheriff)
Meat | oaf, side of ne.

And she leans forward and plants a kiss on his lips. Josh
sm |l es.

JOsH
Where the hell was that on the nmenu?
I'd have ordered a coupl e.

SHERI FF
(rmock threat)
You keep novin' in on ny wonan and
m ght have to take you out back and
shoot you.

JOSH
Yeah, |'ve seen you shoot..

They all smile. It's a nice nonment, until:

RANDY
| don't know. ..
(baiting him
.1 think you two should just go
ahead and get narri ed.

The Sheriff turns to him

SHERI FF
I"'msorry, son, I'mgoing' alittle
deaf in ny old age...what did you say

agai n?

He stares at Randy fixedly.

RANDY
| said |l think I'Il just eat ny food
over by Steven and shut the hell up
SHERI FF
(to Josh)

That's exactly what | thought he said.
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Randy smiles and wal ks over to Steven as the Sheriff turns to
D ana and affectionately rubs her back

SHERI FF
Everyt hi ng goi ng okay?

DI ANA
It's going.

SHERI FF
Legs giving you trouble?

DI ANA
Not so bad, today.

The Sheriff watches Randy sit back beside Steven. Steven
gl ances over, catches the Sheriff's eye, then quickly turns
away.

SHERI FF
St even buggin' you?
DI ANA
Do you have to ask?
JOSH
Jesus, he's relentless.
SHERI FF
Let me talk to him Diana. | just
need three mnutes with him
DI ANA
(war ni ngly)
Ed. ..
SHERI FF
Ckay.
(a beat)
So how is Jessica? You talked to her
lately?
DI ANA

Yeah, she's good, considering. That
kid just takes everything in stride.

JOSH
(rmunbling into food)
Wonder where she got that from..

Diana smiles at him

DI ANA

| gotta get back to work.
SHERI FF

Ckay, I'Il call you later

She gives hima quick kiss, then wal ks off. Josh watches her
go, then fixes the Sheriff with a knowi ng stare.

SHERI FF
Don't say it..
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Josh grins. He starts HUMM NG THE WEDDI NG BELL MARCH

SHERI FF
(conti nui ng)
How about this -- I'lIl nmake you a
deal...I1'll marry D ana when you quit
bangi ng Edna and concentrate on your
wife.
JOSH

(shakes his head)
Poor, lonely Diana..

ON DI ANA

as she arrives at another table. The custoner's face is
hi dden by a nenu.

DI ANA
What can | get ya'?

MAN
I'"lIl take a Voorhees burger and a
si de of Jason Fingers

The man lowers the nmenu. It's Duke. He smiles. Diana,
recogni zing him takes a step back. She recovers quickly.

DI ANA
Anyt hing el se?

DUKE
Yes.

Duke extends his hand.

DUKE
(conti nui ng)
Crei ght on Duke.

Hesitantly, Di ana shakes his hand.

DI ANA
I know who you are.
DUKE
I need to talk to you
DI ANA
I''mkind of busy right now. ..
DUKE
I"'mgoing to kill Jason Voorhees --

and | need you to help ne.

DI ANA
Jason Voorhees is dead.

DUKE
You know he's not...and he's coni ng
for you.

DI ANA
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You food' |l be right out.
She turns to go.

DUKE
I'"lIl give you ten thousand doll ars.

That stops her. She turns back

DI ANA
No, | --

DUKE
Twenty.

DI ANA
Look --

DUKE

Thirty. Nane your price. Everyone
has a price, what's yours?

DI ANA
Look, | don't want your noney!
DUKE
Then maybe | should offer it to your
daughter. ..
D ana does not, at any level, like Jessica being brought

the conversation. She |leans in close.

DI ANA
What do you want ?

DUKE
You know what | want. You know why
| need you.

DI ANA
You need to | eave.

DUKE
| know everything about you, D ana.

DI ANA
That's it, we're done.

She turns to go.

DUKE
| know who you really are!

This stops her in her tracks. Suddenly, we hear

SHERI FF

What's the probl em here?
DI ANA

N. .. not hi ng.
DUKE

| was just making your girlfriend
there a little proposition...she's
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thinking it over. Right, luv?

The Sheriff steps forward.

SHERI FF
Maybe you shoul d be novi ng on
DUKE
Maybe you shoul d mind your own
busi ness.
SHERI FF
Cet up!
DUKE
Why don't you bl ow ne, Chief.
(a beat)
After your girlfriend gets through
The Sheriff thinks a second -- then, suddenly, he sw ngs at
Duke.

Wth surprising speed, Duke's hand darts up

cat ching the

Sheriff's fist. But, with equally surprising speed, Landis

brings his gun up under the man's chin.

SHERI FF
You're tal ki ng about ny | ady.

DUKE

She's your lady only cause she ain't

had a taste of the Duke yet.

SHERI FF
Goddammi t!

He grabs Duke, pulling himup fromthe table.

DUKE

Careful, Chief. | don't think you

know who | am

SHERI FF

I know who you are and the last thing

we need around here is sone freak

show "bounty hunter" making trouble.
I want you outta town and | want you

outta town now

DUKE
That's very colorful, chief.
SHERI FF
(to Randy)
Take himto nmy car. 1'll be out
a mnute.
RANDY
Let's go.
DUKE

He's comin' for you, Diana...and your

daughter. Lock your doors.
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Randy takes Duke away. The Sheriff turns to Diana, a little
proud, a little manly.

SHERI FF
I"'msorry if he upset you..

Di ana angrily turns to him

DI ANA
I don't need you to fight ny battle.
I don't need any part-time protection

Saying that, she wal ks off. The Sheriff glances around at
the people in the diner then, a little cowed, goes outside.

ON DI ANA
as she wal ks up to the counter where Steven sits.

STEVEN
He seemto think Jason's..
(in Duke's accent)
...comn' fer ya'?

He snmiles. She doesn't. Vicki wal ks up

VI CK
You okay?

D ana nods.

VI CK
(conti nui ng)
Ckay.

Vi cki noves off. \Wen she does, D ana turns to Steven

DI ANA
Steven, | need to talk to you
There's sonet hing you don't know
about Jessica, sonething you shoul d
know. She was going to tell you
hersel f but..

Di ana | ooks up and stares out the w ndow.
HER POV

One of Joey B's hockey mask spins slowy in her field of
vi sion, but instead of |ooking cheesy...it now seens
scary...foreboding. Diana turns back to Steven

DI ANA
...but there just may not be enough
time. If you still care about her,
if you still want to try to make
thi ngs better between you two...we
shoul d tal k.

STEVEN

So let's talk.

DI ANA
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No. Not here. Cone by my house
tonight at eleven. Don't be late.

As Steven | ooks at her worried face, we

CUT TO

EXT. JOEY B'S DINER - N GHAT

D ana cones out the back door of the diner, taking the
gar bage out.

POV SHOT

slowy noving in on her, stalking. There shadows, the dark
gaps of night and woods between her and the trash...we just
know t hat she is going to die.

ON THE DUMPSTER

as Di ana approaches it. She flings it open with a LOUD BANG
then dunps the trash in. W stay close...sure she is going
into that dunpster with her trash..

But no...she finishes and turns..

...Right into Josh

DI ANA
Jesus!
JOSH
Sorry, Di. | was just going to ny
car. | didn't nmean to frighten you..
DI ANA

It's...It"'s all right.

Josh takes the trash can fromher...carries it back towards
t he di ner.

JOSH
Li sten...don't you worry about Ed.
He'll cone around. He's too good a

Sheriff to let you give himthe slip.

DI ANA
I"mjust too old for going steady,
Josh.

JOSH

So's he and he knows it.

They' ve reached the diner. He opens the door for her.

JCOSH
(conti nui ng)
Everything' Il work out. Trust ne on
t hat .
DI ANA
Ckay.
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JOSH
Good ni ght, beauti ful

DI ANA
"Ni ght, Josh.

She gives hima quick hug, then closes the diner door, going
back inside to clean up.

Josh steps off the porch and around back to the parking |ot.
STALKER' S POV

following him noving in, closer..

I N THE PARKI NG LOT

EDNA st eps out of her car as Josh approaches. She's an
attractive woman around Josh's age. He sniles and noves to
kiss her. She stops him

EDNA
Not here.

She | ooks around nervously.

EDNA
(conti nui ng)
Sorry I"'mlate.

JCOSH
Bill didn't go bowing at the regul ar
time?

EDNA
The League changed the damm
time...but we've still got "til ten-

thirty. Hop in.

Josh sniles and hurries to the passenger side of the car as
Edna clinbs back in behind the wheel

STALKER S POV

Suddenly rushing towards the car, snmashing into the driver's
door, slanmming it shut with trenmendous force just as Edna's
head is | owered to enter

She i s dead.
STALKER S POV
Turns to Josh who stands frozen in absolute terror.
POV RUSHES AT H M
as we --

CUT TO
BLACK, then slowy

FADE UP ON
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I NT. VOORHEES HOUSE - ROOM - N GHT
CLOSE ON JOSsH

Strapped on a netal table. Straps across his body. Even a
strap to hold his head firmy in place. FIRELIGHT dances
across his apparently nude body and his terror-stricken eyes.
H's terror grows as a shadow leans in to cover his face.

ON THE CORONER/ JOSH

As he | ooks down at Josh. It is the coroner we see, but his
eyes are those black enpty pools of Jason's evil. Mny |arge
sores cover the man's face

Even as we watch, another seens to push its way forth from
the skin. dearly, they weaken the man. He sways slightly.
Cat ches his balance... and raises sonething into view. A
STRANGER RAZOR

ON JOsH

As he begins to whinper. The man |lowers the razor towards
his face. The blade glints in the firelight as the

Cor oner/Jason brings it down, closer... closer... until its
sharp edge touches Josh's skin. Then, suddenly,

The man begins to give Josh a shave

The SCRAPE of the razor is loud against Josh's unl athered
noust ache.

Now t he cornoner/Jason npves the bl ade across Josh's Adani s
apple... carefully, expertly.

When the man is finished, there is a long, uncertain beat,
then his hands bring a hot towel into view

JOSH S POV

As the towel is laid over his face.

BLACKNESS

Over which we hear the STRANGLED SOUNDS of the Coroner/Jason
breathing -- what the hell is he doing? After a |ong nonent,
the towel is lifted and, still in

JOSH S POV

We see the coroner/Jason | ean in, opening his nouth wi de,
until his face fills the screen

A beat, then Josh SCREAMS a horri bl e SCREAM as we

CUT TO

EXT. VOORHEES HOUSE - N GAT

There is a dark and evil aura to the house, but it is not the
Vi ctorian haunted house of sone storybook tale of ghosts. This
a place built as a sutmmer honme in the forties... abandoned nmany
years ago... it looks nowas if it is dissolving slowy back
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into the small, encroaching corner of the |ake behind it and
into the woods around it.

But the sense of evil doesn't cone fromthe rot or the
decay... those are just synptons.

The sense of evil cones fromthe core of darkness that we can
feel in every gaping window. In every shadow. In the dark
shadows of the trees and the darker waters of the | ake.

As Josh continues to SCREAM we

FADE TO BLACK

I NT. DINER - N GHT

Steven and Randy sit by the counter, Vicki stands beside them
and we can see Ward back in the kitchen, cooking up sonme food.

STEVEN
(to Vicki)
What do you nean you' ve never nade a
prank call?

VI CK
Never.

STEVEN
You nean never as in really never, or
never as in it was just so stupid you
don't want to tell us about it?

VI CK
I nmean really never.

STEVEN
I"'msorry to hear that. A famus man
once said -- there is no worse regret

then a tenptation resisted.

A beat.
RANDY
Jesus, Steven, that's...that's really
| ovel y.
STEVEN

I mean, how can you go through life
wi t hout never having nade a prank
call?

RANDY
Hell, when Steven was a kid, he was
like, having strippers delivered to
church Bingos and shit.

VI CK
That's di sgusti ng.

STEVEN
Di sgusting? Bingo night was sold out
for six nonths after that! They
rai sed enough noney to build a day
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care center.

RANDY
It was a comunity service

STEVEN
Absol utely. The church even sent ne
an aut ographed picture of Cod.
(yelling to the back)
War d!

WARD
(shouting from back)
Yeah!

STEVEN
You ever make a prank call?

WARD
I called an adoption agency once when
I was |ike nine or sonething and
told them| wanted to trade nmy nmomin
for a box of Lincoln Logs.

Suddenly, a wet sponge cones flying in from of fscreen and
hits Ward in the face.

JCEY B. (O S.)
Why don't you shut the fuck up and
cook those burgers?!

WARD
| really wanted those fuckin' Logs.

ON STEVEN
As he gets up and wal ks over to the pay phone in the diner

RANDY
What are you doi ng?

STEVEN
Showi ng Vi cki what she m ssed out on
by being such a dull kid. Now, the
first thing you need in naking a
prank call is, of course, a phone.
(hol ds up the phone)
This one, for instance.

RANDY

Steven, c¢'non, we're not thirteen..
STEVEN

Next, you dial a numnber.
VI CK

Real ly, Steven, | don't want you to

do this..
Steven dials a nunber.

CLOSE ON
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The receiver to see Steven click it off out of view of the
ot her s.

STEVEN
...and it's now ringing...ringing..
and -- Hell o? Anthony's Pizzeria?

Yeah, this is officer Randy Parker
over at the station.

RANDY

Ch, c¢'non, would you stop, please?
STEVEN

I's this Anthony?...Yeah, well, | just

have one question for you, Anthony --
did you fuck ny dog?

RANDY
Ch ny God, Steven

STEVEN
Yeah, well sonebody fucked her and if
I find out it was you, |'mgonna cone

over there and shoot you in the head.

RANDY
"' m now beggi ng you

STEVEN
Li sten, since | got you on the
phone -- ask the guys there if they
wanna chip in for a hooker. I'lI
send her right over. Her name is
Vi cki

VI CK
St even!

STEVEN
She's a waitress at Joey B's but she
needs sone extra cash. Ward's the

pi np.
VI CK

I"mliterally going to kill you
STEVEN

Ten dollars! Hell, | can't do that to

you -- you can have her for a pizza
VI CK

A pizza?!

Suddenly, Randy wal ks up to Steven and qui ckly handcuffs him
to the nmetal phone cord.

STEVEN
(to Randy)
Randy, what the fuck? Take these off!

Wards sets two paper bags down on the counter

WARD
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(to Randy)
Food's ready. Tell the guys at the
station the pinp says hi

RANDY
(taki ng food)
Sure thing. See ya', Steven

STEVEN

Randy, you dipshit! Take these off!
RANDY

Sorry, |I'mworking now. You see,

have a job..

STEVEN
Randy, c' non!

RANDY
Have a good ni ght.

The Steven glances at the clock -- 11:10. He was supposed to
neet Diana ten mnutes ago.

STEVEN
Ah, shit.

Wth startling speed, Steven pops off the cuff on his wist,
hangs up, then turns to Randy waving his free wist.

STEVEN

Wanna know how | did that?
RANDY

Yeah. ..
STEVEN

(Steven smles)
Cotta go. See you guys later.

He runs past Randy to the door of the diner, then stops and
turns to him

STEVEN
By the way, if you'd been paying
attention you'd have noticed | held
the receiver down when | dialed --
cop |like you should be nore observant
t han that.

And he rushes out of the diner

RANDY
He drives me so fucking crazy.

CUT TO

I NT. DI ANA'S HOUSE - LIVING ROOM - N GAT

In the darkness, the phone RINGS. A key turns in the door as
Di ana enters. She finds the Iight switch as the phone RI NGS
agai n.
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The lights cone on and she dashes across the roomto answer
t he phone.

DI ANA
Com ng! Hold on

She snat ches the phone.

DI ANA
Hel | o. .

SHERI FF
(fromthe phone)
June the 19th.

Di ana thinks a second trying to place the caller...then
suddenly smil es.

DI ANA
Ed. ..

Behi nd Di ana, a shadowy figure appears in the doorway. W
see himas he noves forward, but Diana doesn't.

I NT. LANDI S SQUAD CAR - NI GHT

He's in his car, tal king on the phone.

SHERI FF
That's when ny vacation starts. |f
we get married then, we'll have two
weeks in Hawaii .
(a beat)
| love you, Diana. |I'msorry |'ve

waited this long. Let's do it.

I NT. DI ANA'S HOUSE - LIVING ROOM - N GHAT

Diana is as happy as she's ever been. The nman (who we now

recogni ze as Josh) is still approaching fromthe shadows.
DI ANA
God, Ed, | love you too, I...

Now directly behind Di ana, Josh snakes a hand out, snatches
the receiver fromher then slams it back into its cradle.

Diana only ha tinme for a STARTLED GASP as Josh grabs her. He
takes her head in a firmenbrace and draws her face close to
hi s.

DI ANA
Josh! What are you doi ng!

H's lips draw cl oser and closer to hers. His eyes are cold,
enpty pl aces.

She turns her head to the side, away from Josh. Her eyes
open in a terror born of absolute disbelief and a certain
know edge that, except for the pain, she is already dead.

DI ANA' S POV
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On the mrror over the mantle. |In the reflection she sees
not Josh, but Jason Voorhees, mask in place.

DI ANA
Ch CGod...Ch Jesus..

ON JOSH JASON

As he reaches out to Diana, turns her head back to his and
opens his mouth -- it's dank and vile and there's sonet hing
in there, sonething that withes horribly, the sane oo0zing
color as Jason's dark heart.

As the thing squirms out frombetween his teeth and towards
Diana's |ips, she manages to screans | ast:

DI ANA
No!

Pani cked, determ ned, she reaches down and opens the drawer
of the phone table.

Inside is a service revol ver

The phone begins to RING AGAIN as Di ana grabs the gun and
sticks it against Josh's tenple as the black thing in his
mouth begins to pry her lips apart, trying to worminside.

She pulls the trigger.

The SHOT RINGS LOUD in the room Josh/Jason staggers back
falls to his knees. He's been shot in the back of the head at
close range -- it's a wound that would kill anyone hunan.

The phone CONTINUES TO RING, until it is knocked off it's
cradl e by Diana as she turns and runs to the patio door

It's | ocked.

She fiddles with it, trying to open it, then glances back to
make sure Josh/Jason isn't com ng for her.

Josh/ Jason isn't there.

Ch, shit. She back against a wall, |ooking around -- where
is he? She turns. He's not there. She spots the phone and
noves towards it.

Then, fromthe darkness of the shadows...

...Josh/ Jason | eaps out at her, grabs her and flings her down
to the floor.

The injured, but very obviously alive Josh/Jason holds
Diana's head firmy against the carpet. He |lowers his nouth
towards hers and, once again, that black thing in his nmouth
squirms through his lips. The phone keeps RI NG NG and

RING NG . .

Suddenly, the roomis bathed in light as a car pulls up
out si de.
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I NT. DI ANA'S HOUSE - ENTRYWAY - NI GAT

Steven enters. He sees blood and, hearing D ana SCREAM
rushes into

I NT. DI ANA'S HOUSE - LIVING ROOM - N GAT

and | eaps on Josh, his nmonentum knocki ng the man off Di ana
before Josh can force the horrible, squirming thing fromhis
mouth into hers -- but the advantage is just nonentary.

Josh/Jason turns to Steven and grabs himby his shirt,
pi cking himup off the ground with what is clearly superhunan
strength and throws hi magai nst the nearest wall.

Steven hits the wall with a sharp, nearly back-breaking
inmpact. He lies for a nonment, stunned, near unconsci ousness,
then he regains his bearings just in time to see Josh/Jason
taking a knife sharpening pole fromthe knife rack next to
himin the kitchen.

Then Josh/Jason turns and flings the instrunment through the
air at Steven just as Diana runs up to see if Steven's okay.

The pol e pierces Diana through the back

She | ooks up at Steven with a stunned expression and then
sinks down to the floor revealing Josh/Jason behind her

There is a fury in himnowthat is terrible to behold. An
uneart hly SCREAM of frustration and rage tears fromhis
throat. His hands reach out, ready to tear into Steven

St even nmanages to duck, roll and cone up beside the fireplace.
Josh/ Jason turns and charges at Steven

Steven grabs a fireplace poker and rans it with all of his
strength through Josh/Jason's chest.

As he does this, he is positioned so that he can't hel p but
see the reflection in the mrror. He sees Jason Voorhees

struggling furiously... trying to pull the poker out of his
chest. In trying to do that, Josh/Jason is thrown backward

He crashes through a wi ndow and falls outside.

Steven rushes back to Diana. He bends, taking her in his
arms.

DI ANA
(weakl y)
You saw hi n? You know who he is?

St even nods.

DI ANA
(conti nui ng)
You have to...save...Jessica... Save

Jessica and save the..

STEVEN
The what ?

For Educational Purposes Only. www.joescreenwriter.com



31

DI ANA
Save your. ..

But the pain is too nuch.

DI ANA
(conti nui ng)
St even. ..

STEVEN
I''m here.

DI ANA
I'"'mscared. |'mvery scared.

Al'l Steven can do is hold her. Her eyes close. She dies.

SHERI FF (O S.)
Ch, God Al mghty, no...

ON SHERI FF
Standi ng there, staring, in shock. He pulls his gun.

As he does this, Steven sets D ana down and runs towards the
w ndow.

STEVEN
It was Josh. He fell outside. He --

Steven | ooks out the wi ndow.

STEVEN S POV

There is nothing there but darkness. Josh/Jason is gone.
ON STEVEN

As he turns back to SHERI FF. The man kneel s by Di ana.

SHERI FF
Oh, ny dear God...

STEVEN
(really to hinself)
He was dead. He had to be dead...

SHERI FF | ooks up at Steven.

The boy stands covered in blood. Suddenly, he realizes what
this nust | ook Iike.

STEVEN
No... you can't think I...

But SHERI FF' s eyes grow col d.

SHERI FF
Let's go.
CUT TO

I NT. | NTERROGATI ON ROOM - NI GHT
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Steven is in this dismal interrogation room He's tired,
frightened, angry. W don't know how | ong he's been here,
but it's clearly been a long tine. SHERI FF and Steven's
friend, Randy, are in the roomw th him

STEVEN
How nmany times do you want to hear
t his?

SHERI FF
Until | hear the truth

STEVEN

I'"ve told you the truth.

SHERI FF
The truth? That Josh, a nman |'ve
trusted with ny owmn life on nore than
one occasion -- let nme see if |I've
got the order right here -- tried to
rape Diana...got the back of his head
bl own of f...took a poker through the
gut...fell through a plate gl ass
wi ndow and then nmagi cally di sappeared
into the night.

STEVEN
I know what it sounds |ike.

SHERI FF
You don't know shit!

STEVEN
| didn't kill her!

SHERI FF
Then why were you at her house?! She
didn't want anything to do with you

STEVEN
She asked ne to cone over. She said
she had something to tell ne.

SHERI FF
About what ?

STEVEN
About Jessi ca.

SHERI FF
That's a lie. Diana wuld never talk
to you about Jessica. Not after what
you did to her.

STEVEN
Look, | know | treated her bad --

SHERI FF
-- Bad?!

SHERI FF suddenly haul s of f, WHACKS STEVEN ACROSS THE FACE
then grabs himby the collar and pulls himclose.
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SHERI FF
(conti nui ng)
You call what you did bad?! You
knocked her up and then left her!

STEVEN
No -- she left nmel After her
m scarriage, | --

SHERI FF
-- Mscarriage?! Wo the fuck told
you Jessica had a niscarriage?!

STEVEN
She di d!

SHERI FF | ooks at Steven with an al nost astoni shed pity.

SHERI FF
My God...you are one sorry son-of-a-
bi t ch.

STEVEN

(alittle frantic)
She did have a mscarriage, didn't
she? Didn't she?!

SHERI FF
Oh, you stupid, sorry son-of-a-
bitch...

Def eated, eyes filled with |oss and anger, SHERI FF turns and
wal ks away. Then, just before he exits, he turns back

SHERI FF

(conti nui ng)
If I wasn't the Sheriff here, if |
thought | could get away with it...
I would kill you right now. That's
no exaggerati on

(to Randy)
["11 be back.

The Sheriff | eaves.

Steven watches himgo, then turns to Randy who can't quite
bring hinmself to neet Steven's steady gaze

STEVEN
Do you believe ne?

Randy has to think about this. Finally:

RANDY
| don't believe that you nurdered
Diana. | don't know what really

happened, but | know you coul dn't
have done it.

Steven nods -- that's going to have to be enough for now.

RANDY
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(conti nui ng)
You just sit tight -- I'mgonna take
care of this. 1'll straighten
everyt hi ng out.

Steven SI GHS, then closes his eyes and rubs them

STEVEN
Jesus, Randy...
(1 ooks up at Randy)
...what is Jessica gonna do?

CUT TO

I NT. DI ANA'S HOUSE - LIVING ROOM - DAWN

Early morning light filters through the wi ndows. The door
opens and JESSI CA KI MBLE enters. She's in her early twenties,
a strikingly beautiful imge of her nmother. There is a
startl ed GASP.

ON VI CKI

The young waitress who worked with Diana at the diner. She's
trying to clean the bloodstains off the floor and the
furniture.

VI CK
Jessica, I'mso sorry. |...l wanted
to have this cleaned up before you
got here.

JESSI CA
That's all right. | was just..

Jessica fights it, trying not to cry.

Vicki gets up, w ping her hands on her overalls, and wal ks
over to her friend and hugs her

JESSI CA
(conti nui ng)
Ch, CGod, Vick..

They hold each other. Suddenly, we hear a BABY CRYI NG
Startled, Vicki |ooks over Jessica's shoul der and sees a baby
carriage, standing just outside the door

Vi cki noves to the carriage and picks up the baby, who
i Mmedi ately STOPS CRYI NG

VI CK
Agirl?

Jessi ca nods.

VI CK
She' s beauti f ul

JESSI CA
Her name's Stephanie.

VI CKI
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She's yours?
Jessica nods. A beat.

VI CK
She has Steven's eyes.

She smiles fromthe baby to Jessica, |ooking for confirmation.
Jessica gives a little, reluctant nod.

VI CK
Why didn't you tell me?
JESSI CA
| was going to, | was going to tel
everyone. | just...didn't expect to
be back here so soon
(a beat)

Is Steven around?
Vi cki nods.

JESSI CA
(conti nui ng)
Does he know about what happened?

VI CK
Yeah.
(a beat)
Sit down a second. There's sonething
| need to tell you about Steven..

CUT TO

33 I NT. | NTERROGATI ON ROOM - DAWN

Steven is sitting alone, waiting to discover his fate.
Suddenly the door opens and Randy wal ks in.

STEVEN
Vel | ?
RANDY
I"'msorry. | have to bring you to a
cell.
STEVEN
Are you crazy?
RANDY
I know, | know, |I'msorry but the
Sheriff is just berserk right now.
C non.
34 I NT. MAIN ROOM OF POLI CE STATI ON - DAWN

Randy | eads Steven fromthe interrogati on roomtowards the
jail cell block.

RANDY
Hopefully we won't have to hold you
nore than a day. |'m gonna bust ny
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ass to prove you innocent but you
gotta be cool or Landis will really
kil you, okay? kay?

Steven has not been paying attention -- he's staring at
sonet hing on the other side of the room

H S POV
Jessica enters through the front door wth Vicki
ON STEVEN

In his eyes we see that, in spite of whatever night have
happened in the past, he really loves this girl

STEVEN
...Jessica...

ON JESSI CA

As she suddenly turns and lifts sonething up into view -- the
baby.

ON STEVEN

As his eyes wi den, realizing what this nmeans, what it was
that Diana was going to tell him what Landis nmeant by his
tal k about a "niscarriage"

This is his daughter he's |ooking at.

STEVEN
My CGod. ..

Suddenl y anot her man comes through the police station door
and pl aces his hands protectively on Jessica's shoul ders.
She turns away from Steven and | ooks at this new arrival

It's Robert Canpbell, the host of "Anerican Casefile"
He and Steven each eye each other...instant enenies.
Suddenly, Randy jerks Steven away towards the cell bl ock
RANDY
C non
INT. JAIL CELL - DAY
ON STEVEN
As Randy SLAMS THE CELL DOOR in front of him [ocking himin.

RANDY
I'"ll be back later. You just be
cool , okay.

STEVEN
Ckay.

RANDY
Don't do anything stupid.
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STEVEN
What am | gonna do -- |I'm | ocked up
inafriggin cell?!

RANDY
' mgonna get your outta this. Just
hang tight. GCkay?

STEVEN
Ckay.

CUT TO

INT. LANDI S' OFFI CE - DAY

The Sheriff is working at his desk when there's a KNOCK AT
THE DOOR.

SHERI FF
Yeah?

The door opens and Jessica (carrying her baby), Vicki and
Robert enter. The Sheriff immediately junps up and hugs
Jessica tightly. He says nothing -- there's nothing to say.
Finally, when they break

JESSI CA
Ed...I'd like you to neet ny
boyfriend, Robert Canpbell.

LANDI S
Ed Landi s.

They shake hands.

LANDI S
|'ve seen your show. | like it about
as nmuch as | like anything on the
t el evi si on.

CAMPBELL
Thank you.

LANDI S
| hope you're not down here on
business. | wouldn't take kindly to
seeing Diana's face on one of your
progr ans.

CAMPBEL L

(an arm around Jessica)

No, sir. |I'mjust here for Jess..

Landi s nods, apparently satisfied. He |ooks at Jessica's
baby.

LANDI S
He's a cute little fella.

JESSI CA
He's a she.

LANDI S
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(wi thout missing a beat)
And as pretty as her mamma...and her
manma before that. ..

A sad beat of silence. Suddenly, the | NTERCOM BUZZES

SHERI FF
Yeah?

OFFICER DILL (Q S.)
(over intercom
Sheriff, we, uh, we have a problem
with Diana Kinble's body..

The Sheriff i mediately snatches up the phone so he can talk
privately.

SHERI FF
What's the problenf

There is a pause as the Sheriff |listens and we can tell from

his face that whatever the problemis...it's serious.
SHERI FF
Bring himhere. | wanna talk to him

The Sheriff hangs up the phone.

JESSI CA
What's the matter?

The Sheriff smiles disarmngly.

SHERI FF
Ah, the funeral hone just has a
coupl e questions. Wait here, I'll be

back in a mnute.

37 I NT. POLI CE STATI ON HALLWAY - DAY

The Sheriff storns down this hallway in a fury. At the other
end we see Creighton Duke, in cuffs, walking towards himwth
OFFI CER DI LL slightly behind, trying to keep up

Finally, the Sheriff and Duke get nose to nose.

SHERI FF
Where the fuck is she, Duke?!

DUKE
That's what |'d li ke to know.

OFFI CER DI LL
We found himin the norgue. The body
was m ssing and he was standi ng over
t he open cabi net.

SHERI FF
(to Duke)
What the hell were you doing there?!

DUKE
(matter-of -factly)
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38

Trying to steal the body, obviously..
but you fucked up and | et soneone get
to it before | could.

The Sheriff can barely contain hinmself upon hearing this.

tries to calmdown, but it's an effort.

SHERI FF
Wiy did you want her body?

DUKE
For a good reason

SHERI FF
Tel | rme.

DUKE
Sorry.

SHERI FF
Tel |l ne!

DUKE

Information like that is very
expensi ve and you don't have the
balls to pay the price

The Sheriff turns to Oficer Dill.

SHERI FF
Lock this asshole up

DUKE
You think you can lock me up in this
pi ss-ass prison? Hell, this place is

notel fuckin' six to ne.

OFFI CER DI LL
Shut - up.

DUKE
(to Sheriff)
You better find that body right away
you i nconpetant di ckhead because if
it's where | think it is...you're
gonna be in world of shit.

SHERI FF
(to Oficer Dill)
Lock himthe fuck up and after you
do, | want you to find that body --
do you understand ne! | don't care
what you have to do, | don't care
where you have to go, FIND IT!

I NT. LANDI S OFFICE - DAY
Landis enters with a pleasant snmile on his face.

JESSI CA
What's goi ng on?

SHERI FF
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Aw, nothing. |It's taken care of.

ROBERT
Everyt hi ng' s okay, then?

SHERI FF

(sharply)
Yes, everything' s okay.
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